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Dianne Moggy joined Harlequin as an editorial assistant for 
Gold Eagle Books, the company’s male action adventure 
imprint, in 1984. Since then, she has covered all the editorial 
bases!  She helped launch the Worldwide Mystery Program, 
and worked for several years with Harlequin Romance and 
Presents, scheduling and repackaging the Mills & Boon 
material for release in North America and working with some 
of the US-based authors who were writing for those lines. She 

was also an editor for Mira Books, Harlequin’s top-flight single title imprint, and she held 
the position of Editorial Director, Single Titles prior to resuming her current role of Vice 
President, Overseas Editorial Strategy & Development. Dianne will be presenting at 
the RWNZ conference in August, and she’ll also be hearing pitches aimed at all 
Harlequin lines. She took some time out from a conference she was attending in New 
York to answer Heart to Heart’s questions. 
Dianne, it’s been several years since your last visit to NZ, and your role at 
Harlequin has changed considerably. Can you tell us what you’re doing these 
days? 
For the past two years I have been working with our 14 overseas offices to develop and 
strengthen their Series and Single Title programs.  My position was created, in part, to 
share and build upon the advantages Harlequin brings as a global publisher.  I continue 
to be a member of the Single Title Acquisition Team, which means I'm involved in all 
Single Title acquisitions.  This includes the acquisition of new authors and going back to 
contract with existing authors.  I worked for a number of years on North America's 
Harlequin Romance and Presents programs and I'm particularly excited to be working 
once again with our Series business.  For those of you who haven't heard my story, I 
became a Romance and Presents fan in my teens--thanks to my grandmother!  
What excites you about what’s going on in Harlequin or in publishing generally at 
the moment, whether it’s different kinds of stories, new technologies, new 
markets etc? 
I've been fortunate to have experienced many exciting innovations in the publishing 
industry in the past 25 years (I've worked for Harlequin for 26 years).  However, I think 
it's fair to say we're currently experiencing an incredible evolution driven by new channel 
opportunities.  In particular, I'm referring to the digital channel.  Digital will drive new 
kinds of stories and will also enable us to reach more--and new--readers.  Harlequin is a 
leader in the digital world and, as a result, we are able to build author recognition by 
sharing reading experiences in many different ways:  online reads, prequels, sequels, 
digital-only novels, etc.  I'm also particularly excited by the launch of Harlequin Teen.  
This program offers us an opportunity to not only reach younger readers, but to explore 
new genres, formats and types of stories. 
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ROMANCE WRITERS OF NEW ZEALAND, INC.  

 
 
 
Another month has raced by already, but 
the good news is . . . July brings us even 
closer to Conference month! This issue is 
our most exciting yet, with interviews from 
both visiting editors – Dianne Moggy and 
Alex Logan. We also have an interview 
with another new author, a very 
informative article on pitching in person, 
and plenty more.  
 We are still looking for a new team 
of two to take over the newsletter, so if 
you have been thinking about getting in 
touch with one of us, please do. It’s a very 
rewarding job, and we’ve certainly enjoyed 
putting it together over the past two years.  
 If you haven’t made your mind up 
about coming to the conference yet, we 
can both recommend it. It’s a wonderful 
chance to learn more about our craft, and 
have a great time with like-minded people! 
 
Until next time.  

Soraya & Suzanne   
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Contact details: 
 Romance Writers of New 
Zealand, Inc., P O Box 10264, 
Dominion Road, Auckland 
 
Heart to Heart (H2H) is the 
official publication of Romance 
Writers of New Zealand 
(RWNZ) and is published 
eleven times a year. 

No part may be reproduced or 
used for profit by RWNZ or 
others without prior permission 
from the editor. The views 
expressed in this newsletter 
are not necessarily the views 
of RWNZ, its executive, or its 
editor. While every effort is 
made to ensure accuracy, no 
responsibility will be taken by 
RWNZ or the editor for 
inaccurate information. 

To subscribe to the RWNZ 
online loop, which is dedicated 
to the support of its writers by 
and for members, send a 
blank email to NZromance-
subscribe@yahoogroups.com 
or contact 
giovanna@xtra.co.nz for 
information about the loop. 
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RWNZ & RWAustralia Critique Partner Scheme 
 

To join RWNZ’s critique partner register, run jointly with RWAustralia, go to 
http://www.romancewriters.co.nz/members/critique-partner-register.php. Fill out 
the online application form and send to applycritpartners@romanceaustralia.com. 
Alternatively, email applycritpartners@romanceaustralia.com and ask for an 
application form. 

 
 

NEW MEMBERS  

 

Jane Petersen-Foret,    
Hamilton 
Diana Harris 
Kate David, Blenheim 
Caroline Bagshaw, 
Hamilton 
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June 30 is approaching! No, this 
is not just my calendar fixation 
leaking onto the page...it’s a 
reminder that the earlybird 
deadline to register for An Affair 
to Remember, RWNZ’s fabulous 
conference, running at Rydges 
Hotel in Auckland from August 
20-22, is just around the corner. 
 If you want to take 

advantage of the earlybird price, plus have first choice of 
workshops and editor / agent pitch appointments, now’s 
the time to get your registration form in. If you’ve lost it, 
you can download another from 
www.romancewriters.co.nz . 
 To make your decision easier, there are several 
“goodies” in this issue of Heart to Heart that’ll give you a 
taste of what you’ll be missing out if you don’t come 
along. Check out our interviews with Dianne Moggy and 
Alex Logan – not only do these two editors give you 
valuable tips in preparing for your pitches, but you’ll get a 
glimpse of how savvy they are about the market and the 
information they’ll be sharing with us at conference. 
 You’ll also see biographies of some our speakers 
and the topics they’re covering at conference – something 
for everyone! And if you’re curious about accommodation, 
parking and other logistical stuff, you’ll find more details 
about those in this issue, too. 
 I know it’s not easy to find the cash for 
conference, but this is certainly the most economical way 
to meet some of the international publishing “greats” – 
authors and industry professionals – and I truly believe 
it’s an investment in your writing career, one that helps 
you move closer to publication or building your already 
published career. And yes, it’s fun, inspiring, informative, 
etc., too! Even with our awe-inspiring speaker line-up, 
we’ve kept the cost the same as last year (cheaper if you 
factor in this year’s free cocktail party). If you haven’t 
been before, you’ll be made more than welcome, no 
matter where you are in terms of writing experience. We’ll 
be emailing details of a welcoming event for newbies 
soon. 
Agent’s Choice Contest 
Good news! RWNZ is pleased to launch our Agent’s 
Choice contest – submit the first 3000 words of your 
manuscript and if you’re a finalist, you’ll have a 10-minute 
critique session with literary agent Laura Bradford! 

The contest is open to all members of RWNZ, but 
because the Agent’s Choice contest is part of RWNZ’s 
2010 conference promotion, you won’t be able to attend a 
critique appointment if you’re not registered for the 
conference. However, if you’re a finalist Laura Bradford 
will still read your entry and may choose to request a 
partial or full manuscript from you. 

The contest closes July 15. See the 
advertisement in this newsletter for more information, and 
download your entry form from 
www.romancewriters.co.nz  
RWNZ Rule Changes 
At long last the revised RWNZ rules are available on our 
website for members to read before the remit to accept 
them is put to the AGM in August. This revision was 
requested by members at last year’s AGM, and our 
change committee has been hard at work tidying up 
straggly clauses, deleting a few that no longer apply, and 
updating others to reflect the way we actually work as an 
organisation. Huge thanks to the team, in particular 
Giovanna Lee, for her tireless chairmanship, and Iona 
Jones who’s made sure all our legal i’s and t’s are dotted 
and crossed respectively. 
 If you’d like to take a look at the proposed 
changes, both the old and revised rules are on the 
website – www.romancewriters.co.nz – in the Members 
Only section. The username is romance and the 
password is rwnz345. 
Subscription Renewal 
That time of year is coming up! Your RWNZ annual 
subscription expires on August 31. Every year our poor 
membership secretary – currently that’s the marvellous 
Kris Pearson – spends months chasing payments from 
members like me who are always late! This just isn’t fair 
on our hardworking executive, so this year, we’re doing 
something different.... 
 The good news: RWNZ’s membership 
subscription fee is going down! If you pay on time (and by 
that we mean by September 30, which isn’t really on time 
at all), you’ll pay a whole dollar(!) less for your 
subscription, just $54 for the year. And we’re making it 
easier to pay by having a subs desk set  up at 
conference. This is basically a prompt payment discount. 
 The bad news: If you don’t pay on time, we’ll be 
adopting the same strategy as your city council, your 
power company, phone company etc – we’ll be charging 
you more, namely $59 per year. The worse news: there 
will be NO exceptions to this, no excuses. If our 
membership secretary hasn’t RECEIVED your payment 
by September 30, you’ll pay $59. But since a September 
30 payment date already gives you an extra month to 
pay, we don’t think this is too harsh. And I can tell you the 
first person likely to suffer from this is me – I’m always 
late! But hopefully, mea culpa, not any more... 
Online Workshops 
Following the success of our regional workshops, we’ll be 
offering a couple of online workshops to members over 
the next six months. They’ll either be free or very cheap – 
watch this space! 
I look forward to seeing you at our conference in August! 
Abby Gaines 
President, RWNZ 

 
 

PRESIDENT PRESIDENT PRESIDENT PRESIDENT ABBYABBYABBYABBY    
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 Continued from page 1 
Harlequin has a history of being receptive to new authors – is that still the case? Are some lines 
more open to new authors than others? 
Harlequin remains incredibly receptive to new authors--remember, we publish more than 1000 novels each 
year.  Although we're interested in new authors in all of our lines, we are actively seeking submissions to 
Presents, Medicals, Love Inspired Suspense and Love Inspired Historicals.  We do not need any more 
vampire paranormals in Nocturne.  If you are interested in paranormals, we would suggest angel 
paranormals.  And we always need authors who can deliver an "I didn't expect that!" moment for the readers 
of Superromance, Special Edition and American Romance. 
 
Some our members are planning to pitch their manuscripts to you during our conference. Obviously 
you’re unlikely to be directly acquiring their books yourself...can you tell us how the pitch and 
follow-up process will work, if you think a delegate’s story might fit somewhere within Harlequin? 
Once the pitch has been made, I will make comments on the story (characters, conflict, etc.).  These 
comments may include revision suggestions before submitting and/or directions to submit to a particular 
editor within Harlequin.  I've also been known to suggest the author consider other publishers if the 
submission simply isn't right for any of our programs.  However, we've increased our editorial offer so 
significantly in the past several years that I no longer anticipate redirecting!  If I recommend that the author 
submits, I will remind her of the submission policy and will encourage her to include a reference to our pitch 
session in her cover letter to the editor. 
 
What makes a pitch a “winner” for you?  (BTW, I remember pitching to you on your last visit, back in 
my early writing days, and I’m pleased to report to our members that you were very approachable 
and gracious!) 
The pitch should focus on the main characters and the central conflict between them or the situation that 
motivates their actions/their story.  By the end of the pitch, I need to want to read the story despite the 
fact the author will have told me how the conflict/situation is resolved.  It's helpful to know what series 
romance line has been targeted, or what audience the author is trying to reach with mainstream fiction.  The 
author should also share anything in her own background that brings authenticity to the story.  And it's 
important the author share her excitement about the book, including why she wrote this particular story.   
  
And is there anything you want to warn us is a particularly difficult sell right now (which means all 
the more reason to make that pitch a stand-out winner?) 
Publishers are still buying paranormal, but I think it's fair to say we've all had our fill of vampires--think 
angels.   
  
Lastly a couple of fun questions – fun for us, at least! What kind of books do you read for pleasure? 
Any particular favourites? 
I read so much wonderful fiction through Harlequin that I often find myself turning to non-fiction.  My 
favourite memoir in the past couple of months was My Life in France written by Julia Child and her nephew. 
  
If you weren’t in publishing, what would be your ideal career or job? 
This was a much tougher question than I originally anticipated.  I was trained as a journalist, but my first--
and only--job has been at Harlequin.  I'm a "publishing lifer," but every now and then I think about learning to 
lay bricks and creating those wonderful brick walls that surround English gardens! 
  
What ONE word would you use to describe yourself? 
Can I have two?  Passionate.  Diplomatic. 
  
Thanks so much, Dianne, your time is much appreciated. We’re all looking forward to seeing you  
in August! 
 
 
 
 
 
 
 

THE KARA SCHOOL OF WRITING 
The Kara School of Writing is thrilled to be offering weekend romance writing courses again! Please contact 
Lesley at editline@xtra.co.nz for further details. 
The Kara School of Writing has been instrumental in the success of many published authors. A dozen past 
students are now writing for Harlequin, and other world-wide and New Zealand publishers.  
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Tessa Radley caught up with Grand Central Publishing editor 
Alex Logan to find out what she loves reading and what she's 
looking to acquire. 
Alex Logan acquires thrillers and women’s fiction of all kinds.  She 
holds a journalism degree from Northwestern, attended the 
University of Chicago Publishing Program, and worked at Borders, 
Random House, and Bulfinch Press before joining Grand Central 
Publishing. 
 
Q: Alex, when did you decide to become an editor? Would 
you tell us a bit about the journey to get to where you are 
today? 
Well, the journey was down a winding road!  I went to journalism 
school and then law school.  I wasn’t very happy practicing law so 
I quit and became a bookseller at Borders while attending an 
evening publishing program. Then the road took another turn 
because I was promoted to the Borders corporate office as a 
buyer.  I loved being a buyer but I finally decided that if I really 
wanted a career in publishing, I needed to make the big leap to 
New York.     

 
Q: What genres do you represent? What are you currently seeking? 
The Forever romance imprint publishes all types of romances, except category romances.  I acquire for 
the Grand Central Publishing list and the Forever list so I am looking for thrillers, women’s fiction, and 
romance.  I currently edit historical, romantic suspense, and contemporary romances but I’m also on 
the lookout for a dark, world-building paranormal romance. 
 
Q: Could you share a bit of information about books and authors that you've added to your list 
that are already on the shelves or due to come out shortly? (Yes, we LOVE buying books.)  
Well, the big romance news for me right now is that Knight of Pleasure by Margaret Mallory has been 
nominated for a RITA award.  The conclusion to the trilogy, Knight of Passion, was published this 
month (June).   And I have a really steamy romantic suspense novel, Deadly Fear by Cynthia Eden, 
pubbing in August.  I’m also looking forward to the start of a new contemporary series, Simply 
Irresistible, from USA Today bestselling author Jill Shalvis in October.  So please keep an eye out for it. 
And just to give you a idea of the diversity of Grand Central’s list, this fall we have Earth: The Book by 
The Daily Show with Jon Stewart, Saying Goodbye by Nicholas Sparks, Hell’s Corner by David 
Baldacci, Tracy Anderson’s 30-Day Method, and 5 Ingredient Fix by The Food Network’s Claire 
Robinson, to name a few.  The highly-anticipated conclusion of Larissa Ione’s Demonica series also 
comes this fall with Sin Undone.  
 
Q: What 3 tips would you give to a writer pitching to you for the first time? 

• Don’t be nervous. 
• Don’t read from notes – you know the plot of your book so just tell me. 
• Always keep in mind that it is just one editor’s opinion.  There are plenty of other people to pitch 

to. 
 

 
 

ALEX LOGAN ALEX LOGAN ALEX LOGAN ALEX LOGAN ((((ConfConfConfConference Eerence Eerence Eerence Editor)ditor)ditor)ditor)    

Interviewed Interviewed Interviewed Interviewed bbbby y y y Tessa RadleyTessa RadleyTessa RadleyTessa Radley    
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Q: Alex, describe your dream submission…? 
The dream submission is one that you start reading for work but finish reading for pleasure.  It’s one of 
the reasons why I became an editor; how great would it be if you got paid for something that you would 
do for fun anyway? 
 
Q: Can you tell us a bit about a day in your life? What are the routine and exciting things that 
you get to do? 
Haha – I’m not sure about the exciting part because a large part of my day is spent on email with 
authors, agents, and inhouse colleagues regarding art, scheduling, production, marketing, and publicity.  
But the art meeting is always a highlight of my day. The romance editors meet with the art department 
for a first look at potential new covers.  When you first see it—and find that it is a million times more 
beautiful than anything in your imagination—is truly an exciting moment.   
And it’s untrue that we sit at our desks and read.  So my day continues at home as I read manuscripts.  
It’s exciting and rewarding when you discover that an author has made a great leap forward with their 
new book, becoming a more skilled writer, and maybe you played a small part. 
 
Q: If a fairy godmother appeared and granted you three wishes, which three books would you 
have loved to have acquired?  
Just three is nearly impossible, but off the top of my head, I would say: 
Prince of Tides by Pat Conroy 

• An encouraging letter from Conroy’s editor Nan Talese was the impetus for my move to 
New York to become an editor. 

Independence Day by Richard Ford 
• This entire trilogy just takes my breath away.  I met him last year and had one of those 

totally embarrassing “rock star moments.” 
The DaVinci Code by Dan Brown 

• I love art history, and I love thrillers, so this is the perfect summer read for me—of all time 
 

Q: What was your favourite book as a child or young adult? And what quality about the story 
keeps it in your memory? 
A Wrinkle In Time by Madeleine L’Engle.  I laugh about it now but I remember thinking it was the most 
profound book I had ever read.   
I also want to mention The Velveteen Rabbit. I didn’t read it until I was an adult but it’s currently my 
favourite children’s book. 
 
Q: Do you have a favourite TV series that you simply can't miss? What is it about the show that 
you find so compelling? 
I don’t watch much TV but I do follow two shows:   
The original CSI set in Las Vegas   

• Visually, it’s very interesting but it’s really the mystery/thriller element that keeps me 
tuning in.   

PBS Mystery   
• Casting John Thaw as Inspector Morse and David Suchet as Hercule Poirot was genius, 

but more recently, Kenneth Branagh as Kurt Wallander was interesting.  I hope he’ll be 
back.  And if you’ve never seen the Maigret series starring Michael Gambon, you should 
check it out. 

•  
Q: What are you most looking forward to about visiting New Zealand? 
Unfortunately, I have a Coca-Cola addiction so I’m looking forward to discovering whether it tastes any 
different than in the States.  Of course, there’s plenty of natural beauty that I’m expecting to enjoy as 
well. 
We look forward to meeting you! 
 
To find out more about Grand Central Publishing visit 
http://www.hachettebookgroup.com/publishing_grand-central-publishing.aspx  
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In order to sell a novel you need three different-sized pitches: a one or two page synopsis, a one 
paragraph pitch, and a two sentence pitch, which you could recite if you managed to trap an agent 
or editor in an elevator with you. They actually call these two sentences an "elevator pitch," or 
sometime a "logline pitch," a term that comes from screenwriting. 
But whatever you call it, summarizing your 300+ page novel in two sentences is a tall order. It's 
something I'm not good at myself, but I sometimes think advice from someone who struggles with 
the process can be more useful than advice from someone to whom it comes naturally--and a 
natural pitcher I'm not! The only real rule for a two sentence pitch is to "Wow!" your audience. For 
me, at least, knowing this rule is no help whatsoever. I need to know how to wow. Just remember, 
there are no hard and fast rules here--only pirate-style guidelines. 
 
Guideline 1 
The first part of the pitch sets up the general situation. A homesteader sends for a mail order bride, 
(I heard this used as pitch example somewhere--I've no idea whose pitch it is, and I apologize for 
stealing it. But it's such a good example.) The second part introduces a factor that makes this book 
different from all the other books like it. Or just a factor that sounds interesting, that zings you. 
,concealing the fact that he's been deaf from birth. 
You'll note this isn't two sentences, it's a one sentence pitch in two parts. (Hence guidelines instead 
of rules.) But a lot of the better short pitches I've heard consist of a one-two punch--and the second 
punch is the harder. The fact that the homesteader in this romance has been deaf from birth, and 
that he conceals it when he sends for his bride, is the thing that makes this book different from all 
the other mail-order-bride romances. And it makes the central conflict in the story clear. 
 
Guideline 2 
You can't put more into this pitch than the general set up and one other point of interest. 
Boy who's been raised living under the stairs by abusive relatives finds out that he's a wizard, and 
goes to a magical school, and ends up fighting the evil wizard who killed his parents, even though 
the evil wizard was supposed to be dead. 
This is only one sentence, but it's still a terrible pitch. It can, of course, be fined down. 
Harry discovers that he has magical powers when he's invited to attend a school for wizards, but he 
ends up fighting the evil wizard who killed his parents. 
OK, the first sentence almost works for me, but the last one still doesn't have enough zing. (I 
believe I mentioned that I struggle with this.) The attribute that makes the first part of the sentence 
better, and is still working against the last part, brings me to... 
 
Guideline 3 
Specific is better than vague. Ends up fighting against the wizard is too vague. Who killed his 
parents actually works pretty well. 
So after brainstorming it with a friend, I ended up with: 
Harry discovers that he has magical powers when he's invited to attend Hogwarts school for 
wizards, but the evil wizard who killed his parents is hiding at Hogwarts, waiting to finish the job. 
Let me run you through another set of pitches that illustrate specific-is-better: 
Girl falls for sexy vampire--will he be able to refrain from killing her? 
Even though this is the core of Twilight, it's a terrible pitch. It sounds exactly like every other 
vampire romance on the market. 

Scoring in the Elevator: Scoring in the Elevator: Scoring in the Elevator: Scoring in the Elevator:     
all I know about writing a good two sentence pall I know about writing a good two sentence pall I know about writing a good two sentence pall I know about writing a good two sentence pitchitchitchitch    

by Hilari Bellby Hilari Bellby Hilari Bellby Hilari Bell    
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Girl goes to live in a small Oregon town, and falls for a sexy loner who she eventually discovers is a 
vampire. 
This is a little better, because the beginning is more specific, but it's still no different from every 
other vampire romance. 
Girl falls for a sexy vampire--but the boy who falls for her is part of a werewolf tribe committed to 
defeating the vampires. 
It's not great, but it does manage to bring in an element that doesn't exist in every other story in this 
genre, and it also brings in the promise of conflict. 
 
Guideline 4 
Make sure your pitch reveals some major conflict in the story. 
Here's a set of pitches for a duet I have coming out from Houghton Mifflin sometime in the future. 
And this really was the best pitch I could come up with at the time. 
Two teens are recruited by a shapeshifter to stop a looming ecological catastrophe. 
My agent hated this--and she was right, it's utterly boring--so she changed it to: 
Two teens are recruited by a shapeshifter to change the course of humanity. 
It sounds more interesting, but it's still way too vague. Change the course of humanity? What does 
that mean? On the other hand I couldn't think of anything better, so we went with it. 
A few months ago, a group of writers gathered at an SCBWI schmooze and we went around the 
circle and workshopped each other's logline pitches for an upcoming writer's conference--and the 
results were amazing. All but one person (who must have been one of those natural pitchers I 
talked about earlier) came in with the usual vague, not very interesting pitch. But as 16 writers 
kicked those pitches around they got better and better till we all left with sharp pitches that really 
worked--including my pitch which became: 
Two teens, recruited by a shapeshifter to stop a bio-plague, find themselves in the middle of a 
shapeshifter war. 
 
Guideline 5 
Don't try to do this all by yourself! Odds are you're too close to your 
story to know what you can leave out, and to isolate the right zing 
factor for the second punch. To know what's really interesting about 
your character's situation, and which conflict will make people sit up 
and take notice. Get together a large group of fellow writers and work 
on each other's pitches--I can't guarantee you'll be pleased with the 
result, but your chances are a lot better if you let more brains into the 
process. And people who haven't read your story, and don't know it 
intimately, can often give you better feedback than people who do. 
That's pretty much the sum of my knowledge--now all you need is the 
right elevator. 
 
Hilari Bell writes SF & fantasy for kids and teens. Her next book, The 
Goblin Gate, sequel to The Goblin Wood, will be released in October 
2010. Visit her website, www.hilaribell.com  
 
 
 
 
 
 
 
 
 
 
 

A Sponsorship to Remember  
 

The annual RWNZ conference is the perfect opportunity for businesses to get involved with their local community 
and extend their brand awareness at the same time.  
We’re currently looking for businesses interested in becoming Silver Sponsors at this year’s conference. Silver 
Sponsors receive a range of benefits that are well worth the small amount sponsorship money we’re asking for.  
Look around at your friends, colleagues and family to see if anyone you know would benefit from the association 
with a group of professional and vibrant writers. Don’t forget we’re the perfect demographic for a range of products 
and services!  
If you know anyone who may be interested in becoming a sponsor for the RWNZ Conference in August, please 
contact Trudi Caffell at trudi.caffell@paradise.net.nz as soon as possible.  
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Cathryn, welcome to Heart to Heart and thanks for agreeing to be interviewed! 
Can you share a little bit about yourself and your writing? 

At present I live in Newcastle, N.S.W. with my partner but we tend to move around a bit due 
to his work so next year could find me somewhere else. 

Like most people mad enough to take on this business, I've always wanted to write. Short 
stories posed no problems but novels were always different. I'd hit the 10,000 word mark and give 
up, wondering why I ever thought I could do this. Then five years ago when I was living overseas, I 
started again and didn't stop. And I haven't since.  

 
Our readers love a good story - please tell us how you received THE CALL.  

I think I'd just finished my 5th single title contemporary romance when I wrote RITUAL 
PASSION. It started out as a writing exercise mainly – a new genre (erotic fantasy) and point of 
view (first person). Suddenly I discovered this voice I'd never heard before and found I liked it, so I 
kept going.  

The first version of RITUAL PASSION was just over 15,000 words. After sending it off to 
some readers (who universally loved it, darling people) I submitted it to Spice Briefs and promptly 
forgot about it while I worked on another single title. Six months later I received a rejection. I wasn’t 
surprised. Having read several Spice Briefs I didn’t really think it would fit the line, but I loved the 
story and thought it was worth a try. 

I’ve had a great interest in e-publishing for a while now and Samhain always struck me as a 
serious player in the industry. So, on the 15th December 2008, I sent RITUAL PASSION to them. 
On January 6th, I received a rewrite and resubmit. The editor, Deborah Nemeth, loved my voice 
and the setting but wanted some changes. Quite extensive ones it turned out, and I admit they 
damn near did my head in.  

I wasn’t confident I could nail the rewrite but decided to persevere because 1/. I absolutely 
loathe not completing things and if I dropped it Ritual Passion would forever remain unfinished 
business, a sort of “what if” hanging over my head. And 2/. If, in the end, nothing came of it, I 
figured the experience of working with an editor would still be invaluable. 

It took me until April to complete the rewrite, partly because I had other things on the go and 
partly because I found it so hard. By then, RITUAL PASSION had doubled in size with a lot more 
focus on the characters’ relationship and an expansion of the overall plot. 

In June, Deborah came back to me with another rewrite and resubmit, and I gave serious 
consideration as to whether I would keep at it. I’d already spent an inordinate amount of time on 
the project and there was no guarantee I would be offered a contract at the end of the second 
rewrite. But then I thought, “Don’t be an idiot!” 

So I worked my backside off again and emailed the revised manuscript on June 30. One 
month later, more than seven months after that first submission, Deborah offered publication. 

And then the editing process started!   
 

Can you tell us about your debut/current book up for release? 
My latest book, THREE OVER PAR, is scheduled for release by Carina Press on July 26th. 

It's another first person erotica, although this time a contemporary. I wrote the first 500 or so words 
around the same time I was experimenting with RITUAL PASSION and set it aside to finish 
another time. 

Occasionally, when I was between other projects, I'd whip it out and add a bit more but then 
some other project would take priority. When RITUAL PASSION was accepted for publication and 

NEWBIE AUTHORNEWBIE AUTHORNEWBIE AUTHORNEWBIE AUTHOR    
Cathryn Brunet (Samhain Publishing & Carina Press)Cathryn Brunet (Samhain Publishing & Carina Press)Cathryn Brunet (Samhain Publishing & Carina Press)Cathryn Brunet (Samhain Publishing & Carina Press)    

interviewed by Kylie Shortinterviewed by Kylie Shortinterviewed by Kylie Shortinterviewed by Kylie Short    
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I was asked what I planned to submit next, out it came again.  
Blurbs and extracts from RITUAL PASSION and THREE OVER PAR are available on my 

website www.cathrynbrunet.com 
 
Writers’ tend to have strengths and weaknesses. Can you identify them? What’s the most 
challenging thing about writing process for you and how do you strive to overcome it? 

I think my strength is also my weakness. I can be a terrible perfectionist, which means I write 
very slowly and I'm constantly editing as I go along. As a result, my first drafts tend to be in good 
shape but they do take a long time to write. With my current WIP I've tried to speed things up and 
not edit, to "give myself permission to write rubbish", and I admit it hasn't worked at all. Given the 
amount of editing and rewriting this manuscript will require to reach submission standard I can't 
see any gain in efficiency. So next book it'll be back to the steady plod. 

 
Is it fair to say being published takes you on a steep learning curve in the next stage of 
your career as a writer? What’s something you’ve learnt since getting THE CALL? 
I've learned an enormous amount but one thing I still kick myself over is that I didn't prepare 
myself well enough for the marketing side of the business. It's so important to have good social 
networking skills, especially with Facebook, Twitter, forums and the like. Then there's blogs and 
being handy with website design helps, too. I'm improving, but sorting out this side of the 
business still takes more time than it would if I was more experienced and skilled. 

 
BOOKS 
THREE OVER PAR 
Releasing July 26th from Carina Press 
www.carinapress.com 
 
RITUAL PASSION 
Available now from Samhain Publishing 
www.samhainpublishing.com 
If you’d like to visit or find out more about Cathryn, 
she has a website (www.cathrynbrunet.com), blog 
(http://cathrynbrunet.blogspot.com/), Facebook page 

(www.facebook.com/cathryn.brunet) and Twitter account (www.twitter.com/cathrynbrunet). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

PAY NOW – PAY LESS                  Kris Pearson, Membership Secretary 
 

Just a reminder that your subscription to RWNZ runs out at the end of August (unless 
you’re Kylie who won next year’s sub in the conference raffle, or Angelique who paid for a 
year and a half instead of just the half.) 

So - this means you. And to make things sweeter, we have a special offer. Next year’s 
sub has been set at $59, but provided you renew by the due date of August 31st you pay only 
$54 which is actually $1 cheaper than this year. Talk about happy endings...  

Why wouldn’t you want to save $5 and make my job easier into the bargain? 
Last year lots of latitude was given. The economic situation wasn’t great and we 

nursed some members along for several months until they could afford to pay. This time 
we’re being a lot more businesslike.  Pay up, but pay less, by August 31st and keep your 
membership current, your Heart to Heart arriving, your loop access available, and be able to 
attend your local meetings.  No money, no membership.  Prompt payment, nice discount. 

There’ll be a renewal form in the next Heart to Heart, or you can print your own from 
the Membership section of the website, fill it in,  and send it to me with  $54 (cheque, credit 
card or internet banking all detailed on the form).   

After August 31st please send $59. 
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Entering competitions is a valuable tool for all 
writers – published and unpublished. For 
unpublished authors it’s a way of gaining 
valuable feedback on your story, and if you 
final, getting in front of an editor or agent. For 
published author’s it is a fabulous way of 
raising your profile and gaining much valued 
publicity.  
However, competitions are also only a couple 
of people’s opinions and as such you should 
enter the same story in several competitions 
and look at the trend in the feedback you 
receive. Does every judge think your heroine is 
a bit weak, or your main plot line two-
dimensional. Plus, just because you don’t final 
doesn’t mean your story is not saleable. For 
instance, I sold a story that never finaled in any 
competition but an editor loved it!  
If you are interested in getting multiple feedback 
on the same story then check out the Romance 
of America’s Chapter Listings and visit the 
individual Chapter’s websites for contest details. 
http://www.rwanational.org/cs/about_rwa/chapt
ers_listing.  
I always believe in giving back, so I judge any 
competition that requires judges. I have judged 
in over twenty RWA Chapter contests, Valerie 
Parv and even in Canadian RW chapters. Not 
only do I feel I am helping budding writers, but 
for those of you who want to improve your 
editing abilities, becoming a competition judge 
is a great learning tool. It makes you focus on 
the key elements of storytelling and I have got 
far more out of judging than I have as an 
entrant. 
The RWA Chapter contests often have 
fabulous judging loops to teach you what to 
look for when judging. I recommend offering to 
judge any of their contests. It will be greatly 
appreciated. I also urge you to email Ellie 
Huse, elliehuse@yahoo.com  the RWNZ 
judging coordinator and ask to be put on the 
RWNZ judging list.  
I am currently judging the Toronto Gold contest 
and on the judging loop was a super article 
detailing what judges look for in a high scoring 
entry. As judges we should always starting with 

the premise, ‘how can I give this story top 
marks’. Too many judges I know start from a 
premise of ‘What can I find wrong with this 
entry’. Ann Lethbridge, a HM&B historical 
published author and writer of the article has 
allowed me to share it with RWNZ members. I 
know you will find this useful when editing your 
own work and very valuable if you are entering 
any RWNZ contests or any contest. 
 
Don’t forget the RWNZ Strictly single contest 
coming up in September 2010! 
 

Scoring Well in Contests 
by Ann Lethbridge website is 
http://www.annlethbridge.com 
and the blog is 
http://www.regencyramble.blogspot.com 
 

I love to read new and talented aspiring writers. 
The only way for me as a writer to do this is to 
judge contests. When I judge a manuscript or a 
synopsis, it is always with the hope I can give a 
perfect score. I want to give every manuscript 
the chance to go before an agent or editor. I 
start each new story with a hopeful heart. 
For those of you entering contests, here are 
some of the things that make me give full marks 
to an entry. 
 

1. The story starts things happening, (call to 
action) usually right where everything goes 
wrong for the main character(s). And in a 
romance, usually very close to where the hero 
and heroine first meet. The best stories begin 
with a rush to the bottom of a very steep hill, 
that keep me wanting to know what happens 
next. 

• Carriage rides/car rides/plane 
rides with people thinking or talking about their 
past, are not action, it is a back-story dump.  

• Explaining a world in a paranormal 
is not action. 

2. From the moment I enter the story, I know 
exactly which character's point of view I am in, 
what they are thinking, feeling, seeing and 

ROMANCE WRITERS & COMPETITIONSROMANCE WRITERS & COMPETITIONSROMANCE WRITERS & COMPETITIONSROMANCE WRITERS & COMPETITIONS    

 By Bronwyn Evans  
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doing. The writer is moving me through the 
character's world as if I am that character. How 
can I resist marking ten out of ten. 

• telling me a character is feisty, 
isn't nearly as effective as showing her rap an 
encroaching male over the head with her 
umbrella.  

• a male pov describing a room in 
detail isn't nearly as effective as having him 
note mentally that it is all fussy lace, and 
feminine, and instantly feel as if any chair he 
sits on will collapse beneath him. 

3. The main characters are likeable, or at least 
one of them. I need to be rooting for someone 
at the start of the story. If they do something or 
say something with which I can empathize right 
away, it shows their state of mind and that they 
are worthy of my reading time and a good mark. 
 

4. Surprise me. I love to be surprised. A woman 
dressing as highwayman and riding out at night 
isn't new. But what if she dresses as the ghost 
highwayman? Or hires a highwayman to help 
her? Or... give it a new twist and keep me 
hooked to a high score. 
 

5. If things are bad at the beginning, and things 
just get worse, you will get top marks from me. 
A couple needs to earn their happy ending. 
 

6. If you've kept your characters on stage at 
any one time to a minimum, the fewer the 
better, I will be thrilled. I can see your 
characters deserve full points in all categories, 
because I know them better than I know 
anyone else on stage. 

• A cast of more than five people in 
the opening pages is going to confuse me. It 
can be either the hero and heroine, or perhaps 
one of them with one other person, even the 
villain, but the more people you introduce at the 
beginning the less engaged the reader is with 
your lead characters. Get rid of anyone in a 
scene who is not going to be important to the 
story, now or later. Make them do double duty 
wherever you can. 

7. Worthy villains make chills run down my 
spine. Make them appear normal, give them 
hopes and dreams which are not necessarily 
evil, although they can be, but definitely have 
them on the wrong side of the angels. Let them 

have a pet they love. Or a woman they help. 
They will become all the more real. And will 
frighten a high mark out of me. 
 

8. Making me believe a character’s motivations 
will get you top marks from me. If a beleaguered 
wealthy rake of a bachelor agrees to take on a 
ward, or visit a girl on behalf of an aged aunt, 
make me believe that man has a good reason 
to agree instead of refusing as he has always 
refused in the past. 
 

9. If you make me want to know what happens 
to the characters when my three chapters are 
done, I will want to give you a perfect score. 
Keep me guessing. Small hints about their past, 
little clues when it fits with the action, that there 
is more, much more, to this person or persons 
that I must know. Make the story stay with me. 
This is probably where that intangible voice 
thing comes in and sweeps me into awarding 
that perfect score. 
 

10. If your grammar and spelling is nigh on 
perfect, it is a wonderful relief to me. I will give 
you full marks every time. Nigh on perfect 
means you are allowed a couple of typos, the 
odd slip in grammar--who isn't? I make them all 
the time. I never ever mark down on mechanics 
unless you really need help. Make sure you 
know what the words you use mean. 
Malapropisms can let you down. 
 

As you can see, I really really want to give you 
a perfect score. And while there is so much to 
writing I could go on for hundreds of points and 
in a lot more detail, I hope thinking about these 
will help you achieve close to a perfect score 
on your next manuscript. 
 

Ann's book  
Wicked Rake, Defiant Mistress, 
Harlequin Historicals, ISBN 978-0373295920 
Will be in stores on May 1 2009 
Ann has three other stories out with HMB in 
2010 and her alter ego Michele Ann Young's 
story Remember 
will appear in the Mammoth Book of Regencies 
in August.  

Invitation to Ruin Feb 2011 – Kensington 
BRAVA 
www.bronwenevans.com 
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 RWNZ’s Super Speakers! 
This year’s conference speaker line-up is one of our best ever! Below you’ll find a brief bio of some of our key 
speakers, and some hints as to what they’ll be talking about (NB presentation topics are subject to change). 
 

Keynote: Stephanie Laurens  
Stephanie Laurens originally began writing as an escape from the dry world of professional 
science. Her hobby quickly became a career when her novels about the masterful Cynster 
cousins captivated readers, making her one of the romance world's most beloved and popular 
authors. She subsequently introduced the equally unforgettable members of the Bastion Club. 
Currently living outside Melbourne, Australia, she has been writing historical romance novels for 
more than 20 years and is a New York Times, Publishers Weekly, Wall Street Journal and USA-
Today bestseller. 

Topics / Participation: Workshop – Historical Romance Today; Main session – topic TBA; Main session – Inspiration; 
Published Author Workshop  
 

Christopher Vogler 
Christopher Vogler is a top Hollywood story consultant (recent movie projects include Hancock, I 
Am Legend, Helen Hunt’s Then She Found Me, and others). He’s also the author of The Writer’s 
Journey: Mythic Structure for Writers, which analyzes the hero’s journey, a pattern of narrative 
that’s at the core of most successful novels and movies today. The Hero’s Journey is easily 
translated to contemporary romances, dramas, comedies, or action-adventures. It offers creative 
principles, a set of reliable building blocks for constructing stories, and a set of tools for 
troubleshooting story problems. 
Topics / Participation: Friday Workshop – All Day Hero’s Journey workshop; Saturday main 
session – topic TBA 

 
Dianne Moggy, Vice President, Overseas Editorial Strategy & Development, Harlequin 
Dianne joined Harlequin as an editorial assistant for Gold Eagle Books, the company’s male 
action adventure imprint, in 1984. Since then, she has covered all the editorial bases!  She 
helped launch the Worldwide Mystery Program, and spent some time with Harlequin 
Romance and Presents, scheduling and repackaging the Mills & Boon material for release in 
North America and working with some of the US-based authors who were writing for those 
lines. For several years she was an editor with Mira Books, Harlequin’s top-flight single title 
imprint, and she held the position of Editorial Director, Single Titles prior to resuming her 

current role. Dianne will hearing pitches aimed at all Harlequin lines during her visit to the RWNZ conference. 
Topics: “Cold Read” Workshop – An Editor’s Take; Main session - So what makes it bigger? The difference between 
Category and Single Title; Main session – Trends; Pitch Appointments 
 

Alex Logan, Editor, Grand Central Publishing 
Alex Logan is an editor at Grand Central Publishing (formerly Warner Books). Recent titles she has 
acquired include contemporary romances by Cathleen Smith and Lilli Feisty, a "vampire Indiana 
Jones" novel by Stefan Petrucha, and a Scottish historical by Margaret Mallory. 
Topics / Participation: Published Author Workshop; “Cold Read” Workshop – An Editor’s Take; Main 
session – Spotlight on Grand Central Publishing; Pitch Appointments 
 
 
 

Laura Bradford, Bradford Literary Agency  
Laura Bradford has 15 years’ experience as a literary agent, editor, writer and bookseller. She began 
her career as a literary agent at Manus and Associates Literary Agency, and formed Bradford Literary 
Agency in 2001. She considers herself an editorial-focused agent and takes a hands-on approach to 
developing proposals and manuscripts with her authors for the most appropriate markets.  
Her recent sales include books placed with Berkley, Grand Central, Harlequin/Silhouette, Kensington, 
Spice Books, Pocket, Virgin Books, Avon, Dorchester, Hyperion, NAL, Eos, and Mira Books. She 
continues to actively build her client list and is currently seeking work in the following genres: Romance 

(historical, romantic suspense, paranormal, category, contemporary, erotic), urban fantasy, women’s fiction, mystery, 
thrillers and young adult as well as some select non-fiction (business, relationships, biography/ memoir, self-help, 
parenting, narrative humour). 
Topics / Participation: Published Author Workshop; “Cold Read” Workshop – An Agent’s Take; Workshop – What 
Editors are Looking For and How to Tell Them About Your Book; Main session – Catching Flies: On Professionalism 
and Choosing Your Own Business Reputation; Pitch Appointments 

CONFERENCE SPEAKERS 
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Nalini Singh 
New York Times-bestselling author Nalini Singh has worked as a lawyer, a librarian, a candy factory 
general hand, a bank temp and an English teacher. She launched her writing career with a sale to 
Silhouette Desire in September 2002. After selling several books to Silhouette, she wrote Slave to 
Sensation, the first book in her bestselling Psy-Changeling series, published by Berkley. With 11 books 
released to date in the Psy-Changeling series and her new Guild Hunter series regularly hitting the New 
York Times list, Nalini is an amazing Kiwi success story. 
Topics / Participation: Workshop – The Art and Craft of Writing a Novella 
 

Nick McLeay, crime workshop 
Nick McLeay has many years experience as a police officer, most recently in drug enforcement and in inter-agency 
relations (an area where writers can often find interesting plot angles), as well as robbery and child abuse. Nick will be 
focusing mainly on the inter-agency aspect and on the drug “industry”, but will be able to answer questions based on 
his wide experience. 
Topics / Participation: Workshop – CSI: Cops / Law Enforcement 

 
Natalie Anderson 
Natalie Anderson is the USA Today-bestselling author of 13 “fast-paced, frisky, feel-good stories” for Mills 
& Boon Sexy Sensation. 
Topics / Participation: Workshop – Putting the “izzle” in Sizzle (writing supremely sensual scenes) 
 
 

 
Nic Harrison, swords expert 
Nic Harrison’s swords expertise will appeal to historical and paranormal fiction writers in particular. He will share his 
comprehensive knowledge of sword technology and sword-fighting styles. The weapons Nic has been known wield in 
workshops like this include: sabre, rapier, side-sword and dagger, sword and buckler, long sword, two-handed sword, 
dual swords. 
Topics / Participation: Workshop – Live by the Sword 
 

Vanessa Johnson 
New Zealand author Vanessa Johnson’s first novel, Lush, was released in January 2010. It immediately 
hit the NZ bestseller lists, and soon rose to number one. 
Topics / Participation: Workshop – How Not to Lose the Plot 
 
 
These are just some of our wonderful speakers – sign up for conference today to make sure you 
get the chance to hear them! 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

Conference - Calling for Volunteers!!! 
  
We need you! 
Need to meet new people? 
Need to network? 
Need a special 2010 Conference Experience? 
  
Lend us a couple of hours of your time over the conference weekend. 
  
Volunteers are needed to (amongst other things): 

-          introduce speakers and thank them at the end of workshops, 
-          run assorted errands for guest speakers, 
-          collect and deliver people to and from the airport 
-          assist with the registration table, 
-          assist conference committee. 

  
Want to meet someone special?  Volunteer to help over the weekend and I’ll see if I can arrange it for you 
(no promises…) J 
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An Affair to Remember will be held at Rydges Harbourview Hotel, Cnr Federal 
& Kingston Streets Auckland. The hotel is newly refurbished and is a great mix 
of stylish accommodation and meeting areas, but intimate enough to foster the 
sense of community that’s such a bonus at our conferences. 
 The central city location is great if you’re planning to squeeze in some 

shopping or to visit Auckland’s galleries and museums. There are several convenience stores close to the hotel 
for essential purchases, and if you don’t want to partake of the hotel breakfast, cafes and food courts abound in 
the area. 

Rydges has offered a competitive room rate to RWNZ delegates – you don’t have to stay in-house, but 
it’s a lot of fun to do so and certainly makes it easy to enjoy the evening activities...not to mention provide a place 
to stash all the goodies you’ll accumulate during conference! Rooms have either one king bed, or two double 
beds. Talk to the hotel about the cost of adding a rollaway for extra people in your room. 
 
Room Only Rates 
Superior room rate - NZ$129.00 including GST per room per night 
Deluxe room rate - NZ$159.00 including GST per room per night 
 
Bed & Breakfast Rates 
Superior room rate – Single - NZ$149.00 including GST and one full buffet breakfast per room per night 
Deluxe room rate – Single - NZ$179.00 including GST and one full buffet breakfast per room per night 
Superior room rate – Double/Twin - NZ$169.00 including GST and two full buffet breakfasts per room per night 
Deluxe room rate – Double/Twin - NZ$199.00 including GST and two full buffet breakfasts per room per night. 
The above rate will be honoured for all delegates that contact the hotel, for as long as rooms are available. Some 
members have obtained cheaper rates by booking online – you’re welcome to try that, but please note, the 
general rates available on the Rydges website are not the RWNZ rate, so the staff might get confused if you 
suggest they are! Our RWNZ rate effectively serves as a guaranteed maximum price, rather than a specific room 
rate. The advantage of this is that RWNZ members are welcome to grab the cheapest rate they can find, but 
have the assurance of knowing that if all those "web special" deals are gone, they won't need to pay more than 
$129 for a standard room. Here’s the website: http://www.rydges.com/hotel/rzauck/rydges-auckland.htm . Please 
mention the Romance Writers conference to reservations staff, or mention it in the Notes section of the online 
booking form. 
 
Transportation and Parking 
If you’re bringing your car downtown, it’s going to be hard to avoid paying for your parking. Rydges is readily 
accessible from the Britomart transport centre for people taking the bus or train into the city, and for the 
passengers travelling on the airport bus. 
Valet Parking - Valet Parking at the Rydges Harbourview Auckland is $28. 
Self Parking – Guests can park their car in the nearby Sky City carpark, entry on Federal Street via Victoria 
Streets. If you take your carpark entry ticket to the Rydges’ Hotel Reception it can be validated for $20 per exit 
ticket. That means if you arrive Friday and leave Sunday, you pay just $20 for the whole time, so long as you 
don’t take your car out of the carpark during that time. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

JOB AVAILABLE 
 

Needed:   Two Editors for the RWNZ Heart to Heart newsletter. 
 
Job starts:   January 2011 for preparation of the February newsletter 
 
Job description:  Editor one – the sourcing and collation of the material 
    Editor two – the design and layout of the newsletter 
 
Hours of Work:   Four to five hours each per month - variable 
 
Remuneration:  The eternal gratitude of all members of RWNZ 
 

CONFERENCE HOTEL 
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Romance Writers of New Zealand Inc. 

Agenda 
For the ninth Annual General Meeting of Romance Writers of New Zealand Incorporated (RWNZ Inc.) 

to be held at 5.15 p.m., on Saturday 20th August 2010, at the Rydges Hotel, Auckland. 

Business: 

1. Confirmation of the minutes of the eighth Annual General Meeting of RWNZ Inc. held on Saturday 

22nd August, 2009. 

2. Presentation and adoption of the President’s Report. 

3. Presentation and adoption of the Treasurer’s Report for the year ended June 30
th
 2009. 

4. Presentation and adoption of the Membership Report. 

5.         Remit:       That the organisation adopts the amended Rules of Incorporation,   

     produced following consultation with the membership via the website and  

     Heart2Heart, as directed by the membership at the 2009 AGM. 

 

                              Proposed: Abby Gaines - President   

      Seconded: Sara Hantz - Vice President 

6. Introduction of the new Executive Committee. 

 

Abby Gaines 

President 

July 2010 

 

Conference Raffles 
I have responsibility for raffle prizes and filling 
the "Goody Bags' at Conference this year.  
Obviously it helps with the overall success of a 
conference when the standard of promotional 
items and gifts in the goody bag is satisfying 
for all and the raffles are many and great. So I 
am appealing to you all now. 
Please donate quality raffle prizes. Your 
generosity will be enormously appreciated.  If 
you know of anyone, friends or family that 
would like their business, or venture of any 
kind, promoted please contact me also, 
because their product will make a welcome 
addition to our goody bags. Books, 
bookmarks, pens, chocolates, vouchers, 
magnets, magazines, sweets, product 
samples, etc. We're also looking for a rich and 
sumptuous range of enticing raffle prizes as 
well and are generally relying on our 
members’ generosity to donate these.   Don't 
wait.  Conference is sneaking up faster than 
you realise.   
E-mail me rosemaryayers@xtra.co.nz or ph 09 
521 9337(H), 021 731-673.   DO IT NOW!!!!  
Thanks,  Rose. 
 

Conference Agent’s Choice Contest 
 

Submit the first 3000 words of your manuscript to 
our ‘conference special’ contest – if you’re a 
finalist, you’ll have a 10-minute critique session 
with literary agent Laura Bradford! 
All electronic entry ♥ Low $15 entry fee ♥  
♥ Open to all RWNZ members ♥ 
Six finalist entries will be sent to Laura Bradford 
before conference. Finalists will be offered a 10-
minute session to discuss their entry – this 
valuable opportunity to have your work critiqued 
is separate from an appointment you may have 
made to pitch an unread manuscript to Laura. 
Note: Because the Agent’s Choice contest is part 
of RWNZ’s conference promotion, you won’t be 
able to attend a critique appointment if you’re not 
registered for the conference. However, if you’re 
a finalist, Laura will still read your entry and may 
choose to request a partial or full manuscript 
from you. 

Contest closes July 15  
Entry form and conditions available at 

www.romancewriters.co.nz 
 



www.romancewriters.co.nz                                 July 2010   17 

 

 

 

 

 

OOOOfficial fficial fficial fficial JuneJuneJuneJune    Releases Releases Releases Releases  
 
The Rajah’s Chosen Bride by Amy Talbot (Eternal Press) 
 
Three Over Par by Cathryn Brunet (Carina Press) 
 
His Bride for the Taking by Sandra Hyatt 
 
Secrets, Lies . . . And Seduction by Yvonne Lindsay 
 
 High-Society, Secret Baby by Maxine Sullivan 
 
Bonds of Justice by Nalini Singh (July 6, 2010, Berkley Sensation) 
 
Scandal: His Majesty's Love-Child by Annie West  
 

Human with a Twist by Louise Delamore (Wild Rose Press) 
 
    

Member SuccessesMember SuccessesMember SuccessesMember Successes    ----    Competitions and Accolades 
 

Awards and Competitions 
Sandra Hyatt’s June Desire His Bride for the Taking got a 4.5 star review from RT magazine. 
Sandra Hyatt’s first Desire, Having the Billionaire's Baby is a finalist in the Greater Detroit chapter’s 
Booksellers Best Award. 
Kylie Griffin won the Emily's Best of the Best and Leis Pederson was to critique  partial and synopsis - she's 
since contacted her via email, "no critique but instead requested the full!"  
Anna Campbell’s Captive of Sin won most popular historical of 2009 in the Australian Romance Reader 
Association Awards and Anna was voted most popular Australian author of 2009. Captive of Sin has finalled in 
the Long Historical category of RomCon’s 2010 Readers Crown. In the 2010 Desert Rose RWA Golden Quill 
contest, Tempt the Devil won Best Regency and Captive of Sin finalled in the Regency Category and won the 
Historical Category. Captive of Sin has finalled in the Long Historical category of the 2010 Greater Detroit RWA 
Booksellers Best Contest. 
 

Australian Romance Readers Association 2009 
Favourite Australian Romance Author Anna Campbell 
Favourite Historical Romance Captive of Sin Anna Campbell 
Favourite Continuing Romance Series Psy/Changeling Nalini Singh 
Favourite Sci-Fi, Fantasy or Futuristic Angel's Blood Nalini Singh 
 

Release Success 
Jane Beckenham's He's the One is on My Bookstore and More and steadily climbed the publisher’s list, made it 
to no.1 on booksellers list then made it to the top 100 on Amazon contemporary!  WOW. 
 
Sold 
Maree Anderson's novella, Kat on a Hot Tin Roof, has been contracted for Red Sage's "Secrets, Volume 30" 
anthology! 
Sandra Hyatt sold a Christmas novella to come out in a Desire duo with Maureen Child. 
Clare Scott received author’s copies of her three new small books, edited by Joy Cowley, for the (children’s) 
educational market– Drummer Girl, Drumming up Business, and Marching to the Beat (Clean Slate Press).  
 
Email Tyree at rocker.t@xtra.co.nz with you successes. 

OFFICIAL RELEASES & MEMBER SUCCESSES 
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Indiana Romance Writers of America Golden Opportunity Contest 
Enter: first 35 pp, including synopsis (10 pp max) Deadline: All entries must be received by June 27, 2010. 
Accepts only electronic entries. Fee: $25 US Eligibility: http://www.indianarwa.com/contest/ 
 
Rainbow Romance Writers of America  Rainbow Award of Excellence 
Enter: Any published work of gay, lesbian, bisexual or transgender romance, either electronic or print with 
an ISBN number, published in 2009 Deadline: June 30, 2010 Fee: $15 US  Eligibility: Open to anyone with 
a  GBLT Book or novella, electronic entry published in 2009 http://www.rainbowromancewriters.com/ 
 
The Seán Ó Faoláin Short Story Competition 
Enter: original, unpublished short stories in the English language of 3,000 words or less. The story can be 
on any subject, in any style, by a writer of any nationality, living anywhere in the world.  Literary short stories 
are probably more suitable for this contest. Eligibility: Anyone writing in English. Deadline: Closing date is 
31st July 2010. All non-email entries must be postmarked before or on that date Fee: $20 US Prize: €1,500 
(approx US $2000) and publication in the literary journal, Southword. 
http://www.munsterlit.ie/SOF%20Page.html    
 
L.Ron Hubbard Writers of the Future Contest 
Enter: All types of science fiction, fantasy and dark fantasy are welcome. To be eligible, entries must be 
works of prose, up to 17,000 words in length. No children’s fantasy. Each entrant may submit only one 
manuscript per quarter. Winners are ineligible to make further entries in the contest. Eligibility: NEW AND 
AMATEUR WRITERS OF NEW SHORT STORIES OR NOVELETTES OF SCIENCE FICTION OR 
FANTASY (excluding children’s fantasy.) Deadline: Contest open from July 1 to September 30. Fee: None 
Prizes: $1,000, $750, $500 http://www.writersofthefuture.com/rules.htm  
 
 
 
 
 
 
Black Label Books - e-publisher, accepts short stories and novellas, no novel length manuscripts, 
please. Short stories, 1,500 to 5,000 words. Novellas10,000 to 20,000 words. Guidelines: 
http://blacklabelbooks.blogspot.com 
  
Escape with a Book - e-publisher seeking: ‘All types and sub-genres of romantic fiction, and 
escapist books for men.’ Also ‘Any other genre of fiction which is an escapist read.’ 
Guidelines:http://www.escapewithabook.com/index.php?option=com_content&view=article&id=49&
Itemid=56    
 
Inner Vision Books: e-publisher seeking: erotica and mainstream novels. 
Guidelines: http://www.innervisionbooks.com/submissions.html 
 
Xcite books: e and POD publisher - erotic, sexy and fun. 
Guidelines: http://www.xcitebooks.com/writersguidelines.html 
 
Read-a-Romance.com: short stories 
‘It’s said the best way to way to sell new products is to give away free samples first. Read-a-
romance.com has set up the place for you to do just that.’ 
Guidelines: http://www.read-a-romance.com/contribute/  
 

INTERNATIONAL CONTEST NEWS 
Compiled by Lisa Elkind-Gardiner 

INTERNATIONAL MARKETS 
Compiled by PDR Lindsay-Salmon, aka Patrika Salmon 
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RWNZ NEWS AROUND THE REGIONS 
Regional convenor contacts 

AUCKLAND – Frances Housden 
email: fhousden@xtra.co.nz  

CHRISTCHURCH – Cally Edgar 
email: cedgar@xtra.co.nz  

HAWKE’S BAY – Ginny Suckling 
email: ginny.suckling@xtra.co.nz    

NELSON – Annika Ohlson-Smith 
email: allan-annika@xtra.co.nz  

CENTRAL NORTH ISLAND – Sarah 

Saunders email: 

rainbowpt@vodafone.co.nz 
  

WELLINGTON – Ellie Huse 
email: elliehuse@yahoo.com  

OTAGO - Viv Adams, email: 
whiteclifflodge@xtra.co.nz    
 

Central North Island 
We had an awesome May meeting at Shirley’s. After not knowing exactly 
how many were coming we ended up with 15 ladies, including three who 
visited from Auckland. A big thanks to everyone for making it a memorable 
meeting. 

Gracie taught us about the “High Concept”. This is a great marketing 
tool but also helps to keep focus on your plot. It created a lot of discussion 
and had the ideas flowing. 

And finally welcome to all new members in the region. Hope to meet 
some of you over the coming months. 
 
Wellington 
Our Christmas lunch meeting saw a dozen of us in Joan’s lovely home – all 
apparently trying to outdo each other with the deliciousness and calorie-
count of our pot-luck contributions. 

Cathy, miraculously having survived an extremely venomous snake-
bite while on holiday in Australia, recounted her helicopter dash to intensive 
care, and displayed the ‘snake plus bites’ tattoo marking the site on her leg. 

Bron has garnered four full requests from one query letter! She read 
it out so we could hear the magic formula.  

Several Wellington members are aiming to have entries ready for the 
Clendon deadline. 
 
Christchurch 
The South Island workshop hosted in Christchurch was a huge success - see 
main article for details. Sue is planning to organise another workshop in 
February 2011 - details for your diaries available next month. 
  Meanwhile, Cally, who was a member some fifteen years ago before 
taking a rest from romance (fiction writing, that is!) to raise a family and storm 
the IT world, is now applying her wonderful energy and enthusiasm to 
monthly meetings and newsletters. 
  The meetings will be held on the first Monday evening of each 
month, 7pm-9pm - for location details please contact Cally. 

The newsletters are something completely new - she will be emailing 
monthly editions to both Christchurch and South Island members. Your ideas 
and feedback would be much appreciated - send to cedgar@xtra.co.nz 

 
Auckland 
Surprisingly with it being a holiday weekend and one of the coldest days yet, 
we had one of the best turnouts so far this year. Twenty-nine people attend 
Karina Bliss's workshop on Adding Power to Your Scenes. For our July third 
meeting we ask that those attending bring a blurb, of two paragraphs and no 
more than 150 words long that you can work on in a group situation. That 
way you can reduce it in size into a pitch, or a great opening paragraph for a 
query letter. 

As usual the meeting will be held in Three Kings Tennis Pavilion 
corner Mt Eden and Mt Albert Roads on the 3rd at 12.30 p.m. Bring a small 
plate for lunch and come prepared to put in some useful work. 
 
Nelson 
Our special guest Emily Gee, writing as Emily May for M&B, shared some of 
her experiences and wisdom with us at our June meeting. We were intrigued 
to see the three different titles and covers of one book tailored to suit the US, 
UK and New Zealand markets. And those of us who attended the 
Christchurch RWNZ workshop, in May, gave our impressions - we all very 
much enjoyed it and came away with some new writing tips. Next meeting 
will be on the second Saturday in July, 2pm, at 63 Golf Road. 
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• Harlequin's Carina Press is now live: http://www.carinapress.com/ 

• Author Allison Brennan writes a heartfelt post about making time to write at Murderati: 
http://tinyurl.com/3aycvkb 

• Edittorrent talks about "Theme in Query Letters": http://tinyurl.com/2wtvpdk 

• Author Candace Havens lists some common mistakes she sees in work from new writers: 
http://tinyurl.com/37bgdc6 

• While searching for an article, I stumbled on the Forward Motion for Writers community 
(originally set up by writer Holly Lisle). I haven't explored it in depth, but it appears to have a 
lot of writing resources, so check it out. http://www.fmwriters.com/ 

• Holly Lisle also has an incredible number of resources for writers on her site: 
http://hollylisle.com/fm/ 

• Mediabistro reports that sales of Barbara Kingsolver's "The Lacuna" shot up 835% on 
Amazon after the writer won the Orange Prize. As the article notes "It's rare to see this 
degree of definition when discussing the effect an award has on a book's sales." 
http://tinyurl.com/3x2s6tx 

• In local news, Whitcoulls is now selling the KOBO ereader: http://tinyurl.com/23cgn6q 

 
Nalini Singh, New York Times bestselling author and web junkie: www.nalinisingh.com  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

  

BITS AND PIECES 
Compiled by Soraya Nicholas 

Recent Romance Writers of America 
statistics: 
RWA’s 2009 Reader Survey reported that 74.8 
million American’s read at least one romance 
novel in 2008, with the core of the romance 
fiction market at 29 million readers. 

WEB SURFING 
Compiled by Nalini Singh 

Despite the recession hitting the United States 
in 2008, it did little to impact romance novel 
sales, despite other readerships experiencing 
significant declines. In 2005, romance fiction 
sales sat at US$1.4 billion annually in the states 
alone, and from 2006-2008 the figure was 
approximately US$1.37 billion each year. 

Approximately one year ago, RWA 
conducted a Romance Literature Statistics 
study. It showed that women make up 
90.5% of the romance readership, and that 
the heart of US romance novel readership 
are women aged 31-49, who are currently in 
a romantic relationship.  
 

According to Time magazine, romance 
novels account for more than half of all 
paperbacks sold in the United States in any 
given year.  
 

Romance readers are more likely than the 
general population to be currently married 
or living with a partner. 

www.worthyofpublishing.com - a place for 
writers to share their work and obtain feedback. 


