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An Interview with  
Laura Kaye

Gillian St. Kevern

We’re extremely fortunate to welcome Laura 
Kaye to our 2019 RWNZ conference. Laura writes 
contemporary and erotic romance and romantic 
suspense. She has sold over a million books 
in the US alone. She also writes bestselling 
historical women’s fiction as Laura Kamoie. 
Welcome, Laura! We look forward to getting to know 
you. 

Thank you! I’m thrilled to be joining you and to 
be coming to New Zealand for the first time!
1. You’ve written forty books in contemporary and erotic ro-
mance and romantic suspense across four series. How do you 
manage to keep each new book fresh and exciting while staying 
true to what makes a Laura Kaye book unique?

For me, it all comes down to the characters. In the same 
way every real person is different, my characters are all 
different. They have different backstories, life experiences, 
wounds, goals, motivations, conflicts, beliefs, areas of 

expertise, abilities, jobs, friends, and personalities. Given 
that uniqueness, I could write two books using the same 
exact trope and end up with two different stories based 
on what would make sense for the individual characters. 

Take the unexpected baby trope, for example. The story 
would be substantially different if you had a heroine who’d 
grown up in foster care and wanted nothing more than a 
family of her own or a heroine on the brink of a huge work 
promotion that would require constant travel and nights 
and weekend work.
2. Does your approach to a book differ depending on whether 
you’re writing romance, romantic suspense or historical wom-
en’s fiction? What elements of your writing process remain the 
same for every book?

The biggest difference between those three would be the 
degree of plotting. I don’t plot much at all for romance or 
for suspense, if the suspense plot is wrapped up in the 
course of a single book. But if the suspense plot arches 
across a series, that requires more plotting. And I plot 
extensively for historical fiction, in part because I write 
biographical historical fiction – stories about real people – 
and so the chronology of their actual lives provides a frame 
that has to be understood and taken into consideration.

All three of those require research, so that’s something 
they definitely have in common. It’s probably no surprise 
that writing historical novels requires research, but on my 
last romance, the two characters were former navy divers 
who work now in commercial diving—about which I knew 
absolutely nothing. It took many days of research before 
I felt competent to write a single word about those jobs 
and experiences. Another thing they all have in common 
would be that they’re all character-driven stories. 
Relatable/understandable characters with whom readers 
can empathize and sympathize are the fundamental 
building block of all my writing.
3. You’ve been a best selling author on the New York Times, 
the Wall Street Journal, USA today and won the RT Reader’s 
Choice award in 2014 for your romantic suspense Hard As You 
Can. How do you measure your success? What goal or dream 
are you currently working towards?

I measure success in a variety of ways. Book to book, it’s 
all about writing impactful stories that readers enjoy and 
about which I can be proud. So I’m evaluating that every 
time. I also measure success by hitting the income goals 
I set for myself, particularly important to me since I left 
a tenured professor job to write full time. Right now, I’m 
working toward some new income goals and hoping to 
sell my first solo historical fiction.

►►

1



4. What does a typical writing day in your life consist of?

I write most days at a Panera Bread Café with another 
writer friend, and I’m there most days 8:30AM to 5PM, 
and sometimes until their 9PM closing if I’m on deadline. 
My typical day consists of a mix of work on the business 
side (social media, graphics, scheduling promo, email, 
etc) and writing. My daily goal is 3,000 words, although 
I often write less at the beginning of a book, and much 
more towards the end.
5. What challenges have you faced on your writing journey, and 
how have you overcome them?

Oh, there have been so many challenges! But I’ll talk 
about two recent ones. First was the challenge of being 
dropped by my publisher when the romance market 
began to change 18 months ago. So I set a goal of 
needing to replace the income I made with them from my 
indie books, and I created an ambitious 6-book release 
schedule that next year that allowed me to meet that goal. 
A second would be that I was beset with health problems 
last year, mostly caused by having an unrecognized/
misdiagnosed rotator cuff tear. Chronic pain wreaked 
havoc with my schedule again and again, and I finally had 
to give in to what was best for my health, which included 
moving release dates and, when I finally had surgery, 
taking the time off I really needed. I mention the latter 
challenge because we’re often dealing with challenges 
that aren’t writing related but that impact our writing time 
or motivation, and sometimes I think we need to hear that 
it’s okay not to write and it’s okay to take the time to take 
care of yourself.
6. At conference, one of your workshops is Writing at Different 
Lengths, talking about your experiences writing short stories, 
novellas and novels. This is not a topic I’ve seen covered at a 
writing conference before, so I’m excited by it! Why do you think 
this topic is so important?

I’ve written books at a lot of different lengths, and I have 
definitely seen different advantages to writing shorter and 
longer. But they’re not the same to write. So I like to teach 
this workshop because I think it’s important for writers to 
have the full arsenal of story types in their writing “tool kit” 
and to know how to approach, plot, and write stories at 
all lengths.
7. Out of short stories, novellas and novels, do you have one 
form that you’re most comfortable with? Do you find certain 
ideas suit one form better? Have you ever had a story start in 
one form and migrate to another?

There are definitely story types that work better in shorter 
formats, and others that work better in longer formats. 
For example, strangers-to-lovers works better in a longer 
format because you have more space to build a believable 
relationship that might end in a happily ever after (HEA), 
or at least a happy for now (HFN). On the flip side, friends-
to-lovers is well suited to shorter formats because the 
couple already knows each other and has some degree 
of affection for each other, so that’s relationship building 
you can assume has happened and therefore don’t have 
to take the words to show on the page.

I enjoy writing at all lengths, and I really enjoy switching 
up lengths from one project to the next. When you’re 
slogged through a full-length novel, it feels great to write 

◄◄ a novella next where you can get to The End so much 
quicker! I have frequently set out to write novellas, and 
they’ve grown into novels. For example, Ride Dirty and 
Worth Fighting For were both intended to be novellas, 
but ended up coming in at 50,000 and 52,000 words 
respectively.
8. You’re also talking to us about social media mistakes we 
might be making. How has social media benefited your writing 
career?

Social media is invaluable for authors today not just to 
sell books, but also to aid in reader discovery, network 
with bloggers and other authors, build brand recognition, 
and build relationships with readers where you can turn 
new-to-you readers into fans, then into super fans. I think 
social media has helped me achieve all of the above. And 
I think have a presence on all the different social media 
sites allows me to connect with different readers and 
influencers. Social media provides the most direct way 
for authors to make readers feel invested in you, your 
books, and the success of your career, and the value of 
that is truly incalculable.
9. What is a social media mistake that you’ve made? How did 
you overcome it?

The biggest social media mistake I made was creating a 
Facebook profile for my author name. At the time, I didn’t 
realize you shouldn’t do that, but the consequence is that 
I now have a profile (where you get friends) and a page 
(where you get likes) and have to post on them both. You 
don’t want to train readers not to go to your page, and 
having a profile does that, which is especially problematic 
when we’re already battling views for our pages. It’s a 
mistake I haven’t fully overcome because even as my 
page grows there are some readers who will never make 
the jump to interacting with me on the page.
10. What is the best writing or life advice you’ve ever received? 
Why did it work for you?

The best writing advice I’ve ever received is that you can’t 
edit, sell, or publish what you haven’t written. Another 
would be that writing is the only thing that no one else in 
my business can do. And both of those equal the same 
conclusion—that writing needs to be the primary focus.
11. What is the worst advice you’ve ever been given?

Early in my career, I joined an online critique event where 
you traded chapters with another author. That author 
tore apart everything I gave her in ways that weren’t at 
all constructive and disagreed with every suggestion I 
offered. For a while I was so demoralized. Then I gave 
the material to another author, and that person disagreed 
with every criticism. Which was when I realized that I 
needed to find critique partners who would be helpful and 
honest, but constructive, who got my writing, and whose 
motivations I trusted. 
12. What are you reading at the moment?

I’m reading Tessa Bailey’s Heat Stroke and it’s fantastic!
Thank you, Laura. Once again, we look forward to welcoming 
you to New Zealand. 

►►
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fighting for everything
This fight club has one rule: You might be a veteran...

Loving her is the biggest fight of his life…

Home from the Marines, Noah Cortez has a secret he doesn’t 
want his oldest friend, Kristina Moore, to know. It kills him to 
push her away, especially when he’s noticing just how sexy 
and confident she’s become in his absence. But, angry and full 
of fight, he’s not the same man anymore either. Which is why 
Warrior Fight Club sounds so good.
Kristina loves teaching, but she wants more out of life. She 
wants Noah—the boy she’s crushed on and waited for. Except 
Noah is all man now—in ways both oh so good and troubling, 
too. Still, she wants who he’s become—every war-hardened 
inch. And when they finally stop fighting their attraction, it’s 
everything Kristina never dared hope for.
But Noah is secretly spiraling, and when he lashes out, it threat-
ens what he and Kristina have found. The brotherhood of the 
fight club helps him confront his demons, but only Noah can 
convince the woman he loves that he’s finally ready to fight for 
everything.

Buy Fighting for Everything here

♥

Laura Kaye is the New York Times, Wall Street Journal, and 
USA Today bestselling author of forty books in contemporary 
and erotic romance and romantic suspense in the Hard Ink, 
Raven Riders, Warrior Fight Club, and Blasphemy series and 
has sold more than one million books in the U.S. alone.
Laura grew up amid family lore involving angels, ghosts, and 
evil-eye curses, cementing her life-long fascination with story-
telling and the supernatural. A former college history professor, 
Laura also writes New York Times bestselling historical wom-
en’s fiction as Laura Kamoie. Laura lives on the Chesapeake 
Bay in Maryland with her husband, two daughters, and cute-
but-bad German shepherd, Schuyler.
An Interview with May Chen, Executive Editor at HarperCollins 
Publishers

An Interview with  
May Chen,  

Executive Editor  
at HarperCollins  

Publishers
Sue Kingham

May Chen works at the New York office of 
HarperCollins and has over fifteen years 
experience in Romance publishing. Her Twitter 
feed says she ‘is a book editor by day, and a book 
editor by night’, so we can certainly learn a lot 
from this lady. May is responsible for acquiring 
for the Avon romance imprint, which pioneered 
the historical romance category and continues 
to publish a number of other genres, including 
urban fantasy, paranormal, contemporary and 
regency. 
Hello May!
We are looking forward to meeting you at the Romance Writers 
of New Zealand conference. To help us tweak our pitches we 
have a few questions for you.
1. It’s wonderful that you can join us at our conference in Christ-
church. When you listen to author pitches, what makes your 
ears prick up?
I love when an author is passionate and confident about 
her work. I’m also interested in any fresh takes on a 
classic storyline.

►►
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2. What are your top tips for a perfect pitch?
Realize there’s no such thing as a perfect pitch, that’s an 
impossible standard to put on oneself, so my advice is to 
try to relax (I know, I know) and have fun talking about 
this wonderful book you’ve written. 
Also, it’s good to organize your thoughts beforehand. 
Practice giving a very brief description of the story, no 
more than 6-8 sentences, and try to convey what you 
think readers would be most interested in about the plot. 
You want to grab my attention and intrigue me in the short 
amount of time we have together.
3. Many of the writers at the RWNZ are not-yet-published. What 
words of advice do you have for them to help them achieve their 
goal of publication?
Read what you love and write what you love. But you 
should also be aware of what’s going on in the overall 
romance market, what readers are buzzing about. Seek 
out other authors (either published or unpublished),and 
form small critique groups to get feedback on manuscripts 
and intel on agents and editors. 
Be open to revisions and be willing to set aside a 
manuscript that isn’t working to write something new that 
may be a better reflection of the writer’s skill or that may 
be a better fit for the market. 
4. Would you be interested in stories with a New Zealand set-
ting or ones with Māori protagonists?
As long as the story and writing are good, I’d be interested 
in either!
5. If a conference delegate is fortunate enough to be picked up 
by you, what would you be able to offer the author?
I’m completely unbiased of course, but I think Avon is one 
of the best romance publishers in the US. As the editor, 
I become the author’s point person and cheerleader at 
the publishing house. I guide the author along the entire 
process from acquisition to publication, working with 
her on editing/revising the manuscript, brainstorming on 
titles, cover art and packaging. In addition to the editor, 
the author will have a team that includes a marketing 
associate, a publicist, an art director, copyeditor, 
production manager, and publisher to position the book 
for the best launch possible.
Lots of expertise here, plus we’re all a lot of fun! : )
6. Do you take on indie/self-published authors?
I don’t have any currently on my list but yes!
7. Are there any trends in the world of romance you think we 
Kiwi authors should be aware of?
I don’t think there’ve been any new trends that have 
broken out recently. Historical romance and contemporary 
romance continue to be very popular.
8. Does it matter to you how well established the authors plat-
form is and how adept they are at social media? 
While there’s certainly no expectation authors should 
have thousands of followers in order to nab a book deal, 
I do think it’s essential for an author to have at least one 
social media channel (Facebook, Twitter, Instagram) so 
she can connect with her readers and keep them up to 
date on new releases and works in progress.
9. Anything else you’d like to add?
Only that I’m looking forward to meeting everyone at the 
conference!

May, thank you for taking the time to answer our questions. 
We look forward to meeting you in August. Remember it will be 
winter here, but we’ll do our best to warm your heart with our 
amazing romance writing. 

♥

May Chen is an Executive Editor at Morrow/Avon, HarperCol-
lins Publishers. Since the tender age of 11 she’s been reading 
romance novels of all shapes and sizes: paranormal, historical, 
erotic, contemporary. When not swooning over the works of 
her bestselling authors—which include Maya Banks, Loretta 
Chase, Linda Howard, Sophie Jordan and Jill Shalvis—she is 
looking for the Next Big Book, and likes to watch bad reality tv, 
snuggle with her French Bulldog and eat Cheetos.

►►

News from the  
President

Kendra Deluga

As-salāmu ʿalaykum.
We are a body of writers. Wordsmiths. But in light of the 
unspeakable tragedy of March 15th, even those of us 
who use words for a living can struggle to find the right 
ones. My heartfelt sympathy goes out to RWNZ members 
of Muslim faith, and to all of our Christchurch members. 
Know that we (all of the RWNZ) are thinking of you at this 
time. Your resilience is incredible and I know you’ll make 
it through this too, I just wish that you didn’t have to.  
I’d like to leave it there. Short and sincere, but my column 
has a secondary purpose. So with that in mind…
While we’re talking of Christchurch, registration is now 
open for the 2019 RWNZ Conference. The conference 
runs from the 23rd – 25th of August, and if you want more 
details go here.
On contest news, entries for the Koru Published Book 
Contest have closed, which means the Chapter Short 
Story Contest is now open! So if you want to enter go 
to https://www.romancewriters.co.nz/shop/contests/
chapter-short-story/ (being sure to read all the rules 
first), and if you want to judge just go online and register 
through the judging link.
And that is almost is it for me (as short as the general 
business side of things can be). The last thing I’d like to 
say is that, in the aftermath of this tragedy, I have never 
been more proud to be a New Zealander and a part of this 
community. The outpouring of love has been truly inspiring.
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Characterisation 
through Narration

Michelle Somers

This is such a difficult time for the Kiwis, and the 
world in general. I was saddened and shocked to 
hear the news coming out from Christchurch in 
early March. My heart goes out to those affected, the 
families and friends of those who lost their lives, and 
to Christchurch, who has been through so much 
already, but who has such a strong community 
spirit that they continuously band together to rise 
up through adversity stronger than ever.
I’d already finished this post, so full of positivity 
and happiness—I wondered if perhaps I should 
change it. 
Then I thought again. 
If we let the hatred govern our every move, then the 
haters win.

I love that we romance writers belong to such a wonderful, 
giving, nurturing group. We write about love and show how 
our characters’ lives are enriched by the experience. I think 
that by continuing to do what we do, we thwart the haters 
in their mission to gain leverage on the greater good.

With this in mind, I send out my love to you all, and I give 
you my original post, filled with positivity and light in the 
hope that the more light we all send out, the more the 
darkness will abate. 

♥

Kia Ora RWNZ!

It’s so great to be here in virtual Kiwi-land. 

As a Kiwi—Wellington born and bred—I’m thrilled to have 

the opportunity to return to NZ and present at Love and 
Other Journeys in beautiful Christchurch. 

A little bit about myself for those of you whom I haven’t 
yet met. I’ve always loved writing—haven’t we all?—but it 
took me forty-plus years to dredge up the courage to give 
writing a full-length novel a go. I began writing with no 
craft knowledge whatsoever—it’s called ‘telling’ a story 
for a reason, right? Oh, and isn’t conflict another word for 
‘argument’? 

You can well imagine how that first novel read. It took 
me six weeks from start to completion. It was heated 
(lots of arguments), hot (lots of sex) and will never, ever 
see the light of day. Yet, back then, I thought it was the 
next bestseller. That was, until I discovered things like 
GMC, show don’t tell, hooks and romance/plot/character 
arcs. My next story took a lot longer to finish, and it was 
marginally better. So was the next. And the next. 

I noticed definite improvement with each and every bit 
of craft I learned, but I still wasn’t quite there. Something 
was missing. It took me five complete manuscripts to 
discover what that something was. 

Passion. 

You see, I’d compromised on my dream. My passion 
was romantic suspense, but I was positive this would be 
too difficult to write. I decided romance would be much 
easier to write—what a misconception that was! But, with 
this misapprehension lodged in my mind, every time my 
‘darker side’ leached onto the page, I pushed it back and 
focused on the romance.

After book five, and yet another rejection from publishers, 
I launched into book six and decided it was time to try 
something different. You don’t get different results with 
same ole, same ole, right?

That decision shaped my future writing career, and Lethal 
in Love was born. 

Through the process of not only finding my passion, but 
also wading through the copious amounts of information 
on how to write better, I began to wonder if there was 
an easier way of understanding this craft. And with that 
thought came another—I wonder if other newbie-writers 
feel the same?

It took me quite a few years, and a lot more practice and 
study in terms of writing craft, before I came up with the 
concept of Simply Writing. The idea behind the series? 
To simplify all those complex craft techniques which 
shouldn’t be anything less than easily accessible to any 
level of writer. 

First came, Simply Synopsis. Then came the idea 
of Characterisation through Narration, which just so 
happens to be the topic for my workshop in RWNZ’s very 
quickly approaching conference. 

Soooo, now I have a captive audience, I get to spruik my 
workshop to you all. 

There are so many concepts out there about how we 
should create believable, 3-dimensional characters. 
Pretty much every one of them have their place in the art 
of characterisation, but many of these concepts—if not 

►►
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Attention-seeking: 
How to pitch your 
book to the media 
(and new media)

Bronwyn Sell

Here at RWNZ, most of us lead double (triple, 
quadruple...) lives. In one of my other lives, I’m 
a newspaper and magazine journalist. In the 
last quarter-century, I’ve worked in more than a 
dozen newsrooms and magazines across three 
countries, and a running joke is the ridiculous 
and wasteful ways PR people try to get attention.

One day, while working in the features department at 
the New Zealand Herald, I started to notice Ken dolls on 
nearly every desk – a gimmick from some PR company. 
The dumb thing? Not one journo who’d received a doll 
could remember what the campaign had been promoting, 
though they all agreed it had nothing to do with Ken dolls 
and it hadn’t got a single word of coverage.

On another occasion, a PR company for a new olive-oil 
label sent a magazine editor a beautifully presented gift 
box with two bottles in it. One contained a sprig from an 
olive branch, the other a single olive. Neither contained 
the one thing that might have got the brand some 
attention: a sample of the olive oil. 

I once received an elaborate gift box with a single clothes 
peg in it – no note, no press release. It was presumably 
a teaser for some campaign, but the box was promptly 

►►

all—tend to forget one important factor . . . once we’ve 
created our wonderful, believable character, how do we 
seamlessly write them into our story?

This is the art of characterisation through narration—the 
concept of writing our characters into our story. 

In my workshop I will discuss how to allow your characters 
to reveal their true nature through dialogue, exposition, 
action and description. We’ll look at the power of GMC 
(goal, motivation, conflict) and how this lynchpin of 
characterisation drives how your characters both develop 
and present themselves to your readers. And how this, 
in turn, rounds your characters into real, 3-dimensional 
personalities, as believable as you or I. 

It’ll be fun and hopefully you’ll have a trail of a-ha moments 
which will feed new life into your stories. 
I hope to see you all there.
Thanks for stopping by and for giving me the opportunity 
to visit and present.

Michelle xxx
lethal in love
After 25 years, the Night Terror is 
back . . . She can’t remember. He’ll 
never forget. 
Homicide detective Jayda Thom-
asz never lets her emotions get 
in the way of a case. So when 
the Night Terror serial killer 
re-emerges after 25 years, she’ll 
do everything to keep her mind on 
the job and off the smooth-talking 
stranger who crosses the path of 
her investigation.
Reporter Seth Friedin is chasing 
the story that’ll make his career. 

When he enters the world of swinging for research, he never 
imagines he’ll be distracted by a hard-talking female detective 
whose kiss plagues his mind long after she’s gone.
Past experience has shown Jayda that reporters are ruthless 
and unscrupulous. But when the murders get personal, and the 
Night Terror threatens everything she holds dear, will she make 
a deal with the devil to catch the killer? How far will she and 
Seth have to go? And do you ever really know who you can 
trust?

Buy Lethal in Love here

♥

Michelle Somers is a professional killer and matchmaker, a sto-
ryteller and a romantic. Words are her power and her passion. 
Her heroes and heroines always get their happy ever after, but 
she’ll put them through one hell of a journey to get there. 
Michelle’s debut novel, Lethal in Love, won Romance Writers of 
Australia’s 2013 Valerie Parv Award and 2016 Romantic Book 
of the Year. The sequel, Murder Most Unusual, was released 
in 2017. The first book in her non-fiction Simply Writing Series, 
named Simply Synopsis, has revolutionised the way authors 
approach crafting the synopsis. With the release of her next 
book ‘Characterisation through narration’, she hopes to contin-
ue her vision of demystifying the process of writing. 
Michelle lives in Melbourne, Australia, with her real life hero and 
three little heroes in the making. And Emerald, a black furry fe-
line who thinks she’s a dog. She loves hearing from readers, so 
please visit her website www.michelle-somers.com or connect 
with her on Twitter, Facebook or Instagram.

◄◄
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recycled and to this day I don’t know what the point was.

A colleague and I used to joke that we should run a 
workshop for PR people entitled The Care and Feeding 
of Journalists, and charge a fortune just to tell them to 
quit with the gimmicks. 

What does the media really want? Fresh content. Editors 
are constantly trying to fill spaces on their pages, and 
the same goes for content providers in all forms of trad 
and new media – bloggers, podcasters, broadcasters, 
vloggers, newsletters…

My friend and I never did run that workshop, but I shall 
share some of my tips with you, dear writing friends, 
gathered from my experiences on both sides of the 
publicity-seeking business. (For more, sign up for my 
publicity workshop at the RWNZ conference in August.)

1. Figure out what spaces the media outlet needs to fill. 
Want to get onto an influential blog, or Writer’s Digest? 
Look at the guest spots they’ve filled recently and figure 
out how you can offer the same but different. (That’s all 
anyone ever wants in publishing – the same but different.) 
Want to get a story into a New Zealand magazine? 
Get familiar with their content needs, and feed them 
accordingly. 

2. Think outside the box. Don’t pitch solely to book 
editors/reviewers/bloggers, who are inundated with 
books. Is your book set in an exotic location? Pitch a 
travel story. (And remember, New Zealand is exotic to 
people overseas.) Do you include recipes in your books? 
Offer them to a food blogger. Are you a house and garden 
enthusiast writing a renovation trope? Suggest to a home 
and garden website that they do a story about your own 
painstakingly restored bungalow. Look for those little 
items of the “Desert Island Discs” and “My Favourite 
Holiday Spot” variety – they get read/viewed/consumed 
by more people than long-form interviews, and they’re a 
lot less effort on your part. Media are usually only too 
happy to plug your book alongside or within the piece 
(hopefully with a cover pic of your latest book, so make 
sure you offer one).

3. Think angles and stories. Think about what you 
can offer that’s new, different, noteworthy, interesting, 
topical and/or relevant to the media outlet’s audience. 
Don’t email your local paper and say, “Hey, I’ve written 
a book – do you want to interview me?” Say, “Hey, I’m a 
local writer and I’ve just been shortlisted for a coveted 
international award for my new novel, which is set right 
here at Piha – in fact I was inspired to write it after 
watching a surf lifeguard pull a kid from the water last 
summer.” A good trick is to imagine what the intro to 
the finished piece might look like, and pitch that. For 
instance, “When Invercargill butcher Joan Smith fell 
at the supermarket and broke her ankle last year, she 
never imagined that anything good would come from the 
experience. But this week she launched a novel that she 
began writing while laid up at Southland Hospital.” Pitch 
a story (and I mean your own story, not your fictional 
story), not a person or a fact.

►► 4. Unless the media outlet specifies otherwise, email is 
the best way to pitch. Never ring a journalist, most of 
whom hate getting phone calls from strangers trying to 
pitch them stuff. And never call to ask if they got your 
email, book, clothes peg… A follow-up email after a week 
or two is fine.

5. Be mindful of deadlines and timing. Monthly magazines, 
for instance, plan their content months in advance, and 
most go to press several weeks before the magazine is 
released. Editors can be planning their Christmas edition 
in August. 

6. Set yourself boundaries ahead of time of what you 
will and won’t talk about. You don’t want to find yourself 
halfway through answering a detailed question about 
your sex life on live TV and think, “How the hell did I 
get here?” Are you comfortable with people knowing 
the suburb you live in? Details about your kids? 
Your desperation to quit your day job? Your tricky 
relationship with your mother? Journalists are usually 
friendly people who are very good at disarming you 
and like to ask probing personal questions, and many 
of us tend to blurt out awkward things or overshare 
when we’re nervous. It’s fine to ask ahead of time if 
there’s a particular angle they’re keen to pursue, so 
you know what you’re in for. It’s fine to say, before the 
interview, “Just so you know, I don’t feel comfortable 
discussing my children, for privacy reasons.” It’s fine 
to ask whether you’ll get a chance to see the finished 
product before it goes live/gets published – but be 
prepared for a flat “no”.

7. Be wary of seeking reviews from New Zealand 
trad media, unless you’re specifically targeting a Kiwi 
audience. Sadly, we all know how scathing our media 
can be of the romance genre, and they can be distrustful 
of indy books. Most books simply get ignored. I work 
at Bauer Media (publishers of most of the magazines 
on New Zealand newsstands) and I shed a tear every 
time I walk past the towering, dusty book graveyards 
on the book editors’ desks. If you’re distributing books 
primarily in the US, it may be a better idea to look at 
the book bloggers that publishers such as Harlequin 
use (a good starting point is the tlcbooktours.com 
website, which lists the bloggers they place each book 
with), especially if your goal is to generate Goodreads 
reviews, etc. Figure out which bloggers enjoy your 
genre, and pitch to them.

8. Don’t annoy media by pitching yourself to the 
competition at the same time, with similar angles. An 
Australasian podcaster might be annoyed to find she’s 
posting an interview about you in the same week as 
another podcaster.

9. Jealously guard your time. Sure, if your main goal is 
to stick it to your former high-school nemesis, go ahead 
and pitch a story to your hometown newspaper about 
your glittering success. But if your goal is to sell books 
in the UK, it might not be the best use of hours you could 
be using to write. Keep in mind that contributed stories, 
rather than interview opportunities, give you more 
control over the final content, but can take up more of 
your time, especially if you’re a perfectionist like me.
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10. No gimmicks! No bribes! No swag! Give the media 
what they need, and only what they need: fresh angles, 
fresh content, professional photos, a copy of your book (if 
necessary), your bio, your book blurb, your book cover. 
Instead of wasting time and money on gift boxes and 
ribbons, channel those precious resources into making 
your product the best it can be—quality writing, quality 
editing, a professional cover, a great blurb, professional 
author photos. The single best thing that’s going to sell 
your amazing book is...your amazing book – and the 
stories behind its creation.

forbidden river
Bronwyn’s RITA-winning novella Forbidden River (under her pen 
name, Brynn Kelly) is currently only NZ$1.99 at most etailers.
A dangerous game at the end of the earth…
For French Foreign Legionnaire Cody Castillo, chasing deadly 
thrills is the only reprieve from a bloodstained past he can’t 
forget. But when the adrenaline junkie finds himself caught in a 
mass murderer’s crosshairs in the lonely wilds of New Zealand, 
he finds an unexpected—and intriguing—ally.
Former air force pilot Tia Kupa has always found safety in na-
ture, until a killer turns the wilderness into a playground. In this 
life-or-death game, the guarded woman who lives by the rules 
must rely on a risk taker with a death wish. The sexy devil-may-
care legionnaire may be the wrong guy for her, but desire is just 
as primal as terror. Even if they outrun a predator, they can’t 
escape the sizzling bond neither of them saw coming.

Buy Forbidden River here

♥

Bronwyn Sell is a Qantas Award-winning journalist, a best-
selling non-fiction author and a RITA-award-winning romance 
novelist (under her pen name, Brynn Kelly). She’s worked in the 
media for 25 years, including as a newspaper and magazine 
journalist, feature writer, editor, book reviewer and blogger. 
She’s also been a PR and marketing consultant and copywriter, 
a TV publicist, and a copy editor and proofreader for big-five 
publishers. Currently, she’s a senior sub-editor at the New Zea-
land Woman’s Weekly. Between her professional and author 
lives, she has extensive experience on both sides of pitching 
and interviewing.
For more strategies on how to shape and share your core au-
thor stories to get publicity for your books, sign up for Bronwyn’s 
workshop at the RWNZ conference in August.

Reclaiming Historical 
Romance: How  
historicals have  

romanticized white 
supremacy and what 
we can do to reclaim 

the subgenre
Elizabeth Kingston

If you are new to this topic, or doubtful about the 
usefulness of this discussion, there are a few 
things I’d ask you to keep in mind while reading 
this, for context:
1. You don’t have to be a KKK member to hold 
white supremacist ideas. To think that white 
supremacists are ONLY men who wear white 
hoods and swastika tattoos is a bit like thinking that 
priests are the ONLY Catholics in the world. They 
are not. They are merely the most devout, and the 
most prominent spokespersons for the faith. And 
just as people are casually religious, oftentimes 
picking and choosing which bits of doctrine they 
agree with, people are also casually – unthinkingly, 
even – racist, xenophobic, and bigoted.
2. The problem that needs to be addressed is 
foundational. There is a resurgence of white nationalist 
activity in every generation; it reliably bubbles up and 
becomes A Big Story every other decade or so. That’s 
because it is always there, waiting to burst out of 
confinement at an opportune moment. The seeds of 
extremism have always found fertile ground, and my 
focus is not on the seeds or the weeds that grow from 
them – my focus is on making the ground less fertile. 
That’s what this is about. I think it’s the only way to make 
lasting progress.
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3. Story is everywhere and affects everything. The 
stories we tell ourselves inform absolutely everything we 
believe. Stories work because we accept the premise on 
which they are based. Therefore, when we tell a story 
over and over again about what history was like – no 
matter the venue or the genre, even if it’s a Muppet 
movie version that we all know isn’t real – a part of us 
takes at least some of it as truth. Storytelling came before 
science, before governments, before writing. Stories 
are the heart of humanity – a heart we lovingly fashion 
and breathe life into, every day. Stories pass from one 
person to another to another and bind us together with 
a common understanding of who we once were, who we 
are now, and who we should be. We are all telling stories 
to each other every day. The stories we tell matter. All the 
stories matter.

What follows is the unedited essay I submitted to the 
Romance Writers Report, published in their December 
2018 issue. Resources and suggested further reading 
are available on the last page.

reclaiming historical romance
How historicals have romanticized white supremacy and what 
we can do to reclaim the subgenre
I’d like to tell you that one day, I took a look at Historical 
Romance and wondered why it looked the way it did. I’d 
like to say that years ago, it spontaneously struck me 
as incredibly selective, disproportionately Christian and 
Caucasian, and very, very inaccurate – and I saw that 
this calculated hole in the history we tell has real world 
consequences.

I’d like to say that, but that’s not how it happened. 

Here’s how it happened:

I was sitting on my couch in 2017 being horrified at 
pictures of men in Charlottesville who carried tiki torches 
and shouted their hatred with no fear of retribution, not 
a hint of doubt about their convictions. It was the same 
couch I was sitting on when I read several articles about 
how the field of medieval studies is riddled with white 
supremacists. How they have claimed history as their 
own, facts be damned, and used it to justify and spread 
their beliefs. 

I thought about the stories that they told themselves, and 
the stories others had told them. And then I forced myself 
to look at my part, as a storyteller, in all of this. 

My part of it is located in this corner of Romance I inhabit. 
I read so many historical romances as a pre-teen that I 
knew British history inside out (or so I thought.) I loved 
the genre then and I love it now. People just really enjoy 
British people falling in love while wearing gorgeous 
period dress and talking old-fashioned, I told myself for 
years. 

And here’s an absolutely vital fact: I wasn’t wrong. I was 
very right, in fact – people do love that. More importantly, 
there’s nothing wrong with loving that. 

But why is there so little of human history represented in 
these thousands upon thousands of books? I’m talking 
about the genre as a whole, not the exceptions that 
immediately spring to mind. Taken as a body of work, 

historical Romance is intent on showing us 19th century 
England, a little medieval England, and the occasional 
Viking…invading England. There are outliers, of course, 
and certainly back in the 1970s and 80s there were far 
more American-set historicals. But for many years now, 
our Romance shelves have held only an infinitesimally 
tiny slice of history.

The reason for this is, very simply, that we have inherited 
white supremacist narratives invented by 18th century 
historians and academics. These ideas found their way 
into fiction and were passed on to us like a cherished 
heirloom.

It can be very hard to accept this accusation against 
something we love as much as Historical Romance. 
Certainly, loving the genre does not mean you agree 
with white supremacists, nor will reading it turn you into 
one. But the similarities between the world depicted in 
Historical Romance and the core tenets of the white 
nationalist belief system are glaring, and cannot be 
dismissed as ere coincidence. 

The most obvious similarities can be found in those 
sweeping epics of the 1970s and 80s. Native American 
romances are strikingly white supremacist, as are 
historical Westerns and the slew of novels that featured 
sheikhs and their harems. But though these subgenres 
were once wildly popular, they have largely died out. 

Historical Romance has contracted in recent decades 
while – notably – contemporary and SFF Romance have 
expanded. Currently there are only two broadly defined 
historical subgenres that make significant earnings for 
authors: those set in the 19th century (Regency/Victorian), 
and Medievals (which includes “ancient worlds” and much 
of the Scottish romances.) 

It is important to note that these two periods – medieval 
and 19th century – are extremely important in the white 
nationalist movement. Early 19th century historians and 
academics wrote texts that painted medieval Europe 
as an exclusively white ancestral homeland, in direct 
contradiction to the historical record. They fabricated 
superiority of the European “race” to justify and glorify 
imperialism.

As a consequence, modern white supremacists still use 
medieval imagery. Photos of their rallies invariably picture 
men with Celtic-themed tattoos and dressed as Knights 
Templar, carrying flags and banners emblazoned with 
medieval iconography. 

How do we, as storytellers, reinforce their view of the 
Middle Ages? Put bluntly, Medieval Romance as a genre 
is a white nationalist dream: it depicts England as the 
center of the world; equates civilization with Christianity; 
depicts a Britain/Europe that is homogenously white and 
Christian; and very heavily features Vikings and Scots 
(with whom modern white nationalists deeply identify.) 
As a body of literature, it tells history exactly as white 
supremacists want it to be told.

But genre authors know that Medievals are not nearly as 
popular as Regency and Victorian Romances. And while 
many think of Jane Austen as the mother of the Regency, 
the truth is that we live in the house that Georgette Heyer 
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built. And Heyer built a very British, very imperialist house. 

How do Regency and Victorian-set Romances promote 
white nationalist ideology? Most obviously, this fictional 
world is overwhelmingly white and Christian. But perhaps 
less obvious is how it presents a very incomplete version 
of history, resulting in a failure of world-building that 
nearly always leaves out significant events. India is only 
glancingly referenced in most Romances (except as a 
place where the hero will sometimes go to gain emotional 
scars and learn erotic arts from fetishized Asian women.) 
The Opium Wars appear never to have happened in this 
fictional world, and the very robust anti-slavery movement 
in Britain is utterly neglected. The genre presents a very 
selective and sparse version of history. 

But the most glaring element of the white supremacist 
influence is seen in who Romance chooses to valorize: 
members of the nobility, all of whom were white, Christian, 
and (with vanishingly few exceptions) made their fortunes 
through colonial exploitation and brutality. These are the 
men of history who are most often made into heroes and 
love interests. 

Already I can hear the objection: what’s the harm in 
fantasizing about Dukes? The harm is in what it says 
about who is valued – historically and currently – and who 
is not. The problem is not that we use 19th century British 
aristocracy as fantasy material; it’s that according to our 
genre, these rich white Christian people are virtually the 
only worthy fantasy material.

This is the current landscape of the genre. It reinforces 
a false historical narrative, bolsters white nationalist 
ideology, and shuts out countless readers and writers.

As authors, we have the power to change that landscape. 
We tell the stories that shape people’s understanding of 
history. We do not have to accept and perpetuate the 
false historical narrative that has been taught to us for 
generations. 

First, remember that there’s nothing wrong with writing – 
and reading, and enjoying – white characters in England 
falling in love. What causes the problem is when we make 
it hard for non-white, non-Christian perspectives to even 
exist in the same space. 

Historical Romance is a shared, collaborative fantasy, 
and so many stories have been shut out of it. This has 
both narrowed the genre and sustained widespread 
myths about history. We have painted a historically 
inaccurate world that denies happiness to whole groups 
of people. The genre as it currently stands implicitly tells 
readers that only straight white Christians deserve loving 
relationships. That is the message the genre is sending.

To begin to correct this enormous imbalance, we must 
commit to making changes in both our writing and in our 
discourse. 

As practical writing advice, I can suggest the following:

1. Use history. Look to real history to inspire and inform 
your stories and you’ll find a huge variety of gripping 
conflicts, true villains, unlikely heroes, and triumph over 
adversity. There is no need to resort to clichés and 
stereotypes. History is filled with inspiration for plots 

and characterizations that can breathe new life into your 
writing.

2. Question everything. Always question what you think 
you know, and question your sources. So much of what 
romance writers know about history comes from reading 
other romance writers, not from real history. What’s more, 
so many of our research resources are polluted by white 
supremacists. Eighteenth and 19th century imperialists 
purposely buried the stories and accomplishments of 
marginalized people, and that tradition has been carried 
on into the 21st century. As with women in the history, 
those stories can be found if you look for them.

3. Evaluate from different perspectives. It’s easy to 
slip into the illusion that your readers are just like you, 
with similar experiences and background. But when you 
reference an historical event or figure, there are readers 
who might have a completely different feeling about it. 
Look at your stories and characters through the eyes of 
your readers who are not (using myself as an example) 
white American Midwestern women. 

In addition to re-thinking how we portray history in 
our writing, we must change how we talk about it as a 
community. Promote authors of color. Boost books that 
tell forgotten – or purposely buried – history. Find the 
exceptions to the rule, the stories that are truly different, 
and recommend them far and wide.

Finally, we need to re-frame the concept of historical 
accuracy.

“Historical accuracy” is used as a weapon to criticize, 
dismiss, belittle, and silence authors who dare to write 
anything that deviates from the Heyer model of Historical 
Romance. Time and again, complaints that a story or 
character is “historically inaccurate” is used to justify the 
continuation of the white supremacist ideology in our 
fiction. 

It’s time for us all, as writers and readers, to realize how 
selectively we make that accusation. Many will  insist that 
happy interracial relationships could not possibly have 
existed two hundred years ago, but will never complain 
that thousands of Dukes existed in Regency England – 
or that so many of them loved and respected the many 
outspoken, feminist, perfectly proportioned, ahead-of-
her-time heroines who simply flooded the streets of 
London. (“It’s a fantasy!” you say. But look at what is 
allowed to exist in that fantasy, and what is not allowed. 
Look at who is allowed and welcomed in.) 

We have to work consistently and deliberately to redefine 
“historical accuracy” – with our readers, with reviewers, 
with editors and publishers, and with one another. It 
needs stop being about the nitpicky details of when the 
salad fork came into common use, but instead be about 
reflecting a more complete historical world. Never forget 
that as authors, we are teachers of history, whether you 
like it or not. Ask yourself which is more damaging put out 
into the world: a reader who thinks there were potatoes 
in 12th century Europe, or someone who genuinely 
believes there were no black people in England before 
the 20th century?

Many romance writers have told me that they never even 
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considered writing historical, because they knew their 
view of history was not welcome. They knew they were 
not welcome – not their stories, not their talents, not their 
voices. It’s upsetting to think of the books we’ve missed 
out on and the history we could have learned, and it’s just 
heartbreaking to think of the pain and isolation caused, 
because our genre has not been more welcoming.

I have loved Historical Romance for most of my life. I love 
the ball gowns and knights and highwaymen and Dukes 
– the whole fantasy world that we’ve spent generations 
building together. But I do not love that so many readers 
and writers feel shut out of that world. And I cannot deny 
that it’s a place that is still openly hostile to authors of 
color, hostile to any characters who are not white or 
Christian, and hostile to actual history itself.

That is exactly the kind of world that white supremacists 
want, and we do not have to give it to them. We can 
change it. We are in the business of happy endings, after 
all, so I know we can reclaim history from hate. But it can 
only change if we acknowledge where hate has shaped 
our genre and commit ourselves to re-forming it with 
more tolerance and more love.

And if there’s one thing that Romance has taught me, it’s 
that there’s always room for love.
This article was adapted from a presentation entitled “History’s 
Been Hijacked: The Perpetuation of White Supremacist Ide-
ology in History-Based Fiction,” given at BGSU Browne Pop 
Culture Library’s Researching the Romance Conference, April 
13, 2018. The full presentation can be accessed at Elizabeth-
KingstonBooks.com and downloaded from the online store. 
Resources and further reading are listed on the next page.

resources
Cultural Appropriation for the Worried Writer: Some 
practical advice, by Jeanette Ng
WOC in Romance: Continuously updated site promoting 
the works of Women of Color in Romance 
Pharos: Learn about and respond to appropriations of 
Greco-Roman antiquity by hate groups online 
Writing With Color:  Blog dedicated to writing and 
resources centered on racial & ethnic diversity 
Black London, by Gretchen Holbrook Gerzina: Free 
history book!

further reading
History’s Been Hijacked, by Elizabeth Kingston: the 
original presentation given at BGSU
History Ever After, by Jennifer Hallock: explaining 
fabricated historical settings in Romance
Seeing White: Scene on the Radio Podcast. If you can’t 
listen to the whole series, I recommend at least listening 
to Part 3. If you prefer text, you can read the transcripts.
Race, Racism, and the Middle Ages: The Public 
Medievalist series
Helen Young interview (see especially comments on 
Tolkein)
Medieval POC interview 
Kelly J. Baker’s writings on racism and white nationalism
Rising Out Of Hatred, by Eli Saslow (Derek Black’s story)

referenced in bgsu presentation
Derek Black NYT Op-Ed: What White Nationalism Gets 
Right About American History
‘The Daily’ Transcript: Interview With Former White 
Nationalist Derek Black
History.com: How Hate Groups Are Hijacking Medieval 
Symbols While Ignoring The Facts Behind Them 
Author Earnings: 2016 Romance Writers of America PAN 
Presentation
RITA Finalists: 2016  -  2017  -  2018 
Publishers Weekly: Publishing Industry Salary Survey 
2017

desire lines
All he ever wanted was to go home.
Leaving his life as a noble hostage behind him, Gryff has fled 
from one danger to another, never safe, always longing for a 
forbidden return to his conquered Welsh homeland. Held cap-
tive by villainous men, his unlikely savior is the most beautiful 
woman he’s ever seen – and the most deadly. Her silence is 
unnerving, her generosity unexpected, and her pointed warning 
that she will not be an object of lust is perfectly clear.
Nan has no doubt the ragged Welshman she has saved from 
certain death was born to better things, far different from the 
servant’s life she’s led. Though the last thing she wants is a 
companion on her journey to find her cherished sister, she is 
compelled to help the man with haunted eyes and a mysterious 
past. But she feels the pull of his fascination every instant, and 
her own unexpected desire soon takes them places neither 
could have foreseen.

Buy Desired LInes here

♥

Elizabeth Kingston lives in Chicago, where she can be found 
gleefully subverting tropes and inventing new ways to make fic-
tional people kiss. When there’s time for it (hint: there’s always 
time for it) she shouts loudly about the intersection of historical 
romance and white supremacist narratives. Lipstick, skincare, 
and baked goods all rank high on her list of Other Interests. She 
sincerely hopes you enjoy her writing, and that you’ll share it 
with others. 
Elizabeth Kingston is an author of Historical Romance novels 
set in the Medieval and Regency eras. Her works include:Welsh 
Blades Series: The King’s Man, Fair, Bright, and Terrible, :
Ladies of Scandal Series: A Fallen Lady, House of Cads
In collaboration with Susanna Malcolm: The Misadventures of a 
Titian-Haired Goddess and an Outrageous Hellion
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To Box or Not to Box
Joanne Dannon

I’ve been published for three years and in that 
time have worked on a number of boxed sets, as 
both a participating author, and also as a leader. 
Ever wondered what they were all about? 
Perhaps considered joining one?
Here are my insights into being both a participant 
and a leader. 

being a participant in a set
Being in a set can be like gambling, you just don’t know 
how the set will go. It depends on the roll of the dice.

Before signing up to being in a boxed set/anthology you 
should read the fine print…yep, it’s like a contract. 

• Who is the lead? What’s their experience in leading a set?

• Who are the other participants? What if there is an 
author in the set you don’t work well with? You need to 
decide if you want to be in the set. 

• Do you have to include a new piece of writing? Or can 
you use an existing book?

• How much to join the set? Is it refundable if you leave?

• What is the heat level of the set? And the sub-genre?

• Will it be wide or in Kindle Unlimited?

• What is the goal of the set? Donate money to charity? 
Earn royalties? Widen your audience? Letters (eg USA 
bestseller)? Promote your first in series?

You should check all of this before considering joining. 
But other important considerations are – will everyone’s 
books be edited and proofed? What length are the books? 
Is swearing acceptable or not?

You’d be surprised that everyone has different 
expectations for launching their books, and not everyone 
works as hard as you and I.

You should also find out about payments, and how the 
profits are distributed.

When I joined my first set, we were able to use an existing 
book but it had to have a beach/summer theme. Everyone 
worked hard, and the leader collected the money under 
her name and split it accordingly to all of us. This is not 

easy when you have royalties from different countries.

You need to have full trust in your leader, and that she 
will do the right thing in guiding the project to success. It 
happens a lot, but not all the time.

An author friend, LB, signed up to a boxed set that seemed 
to be legit. The joining fee was $100 (US) however, it was 
poorly managed. Ads were not booked, the lead did not 
provide any sales details. Also, the first book in the set, 
was poorly written and/or did not resonate with readers. 
Unfortunately many readers did not continue to read the 
rest of the books in the series.

For sets in KU, this sounds the death knell. You need 
readers to read all the books in the set, as it generates 
high KENP (page reads).

Another example, I joined a set but something came 
up (personally), a week later, and I had to withdraw. I 
explained this to the lead, and even though the set was 
not launching for months, she removed me from the 
Facebook group, and didn’t refund my money. There was 
no mention of this in the terms. Again, buyer beware. 

Okay, so these are examples of when bad things happen. 
But I mention them because being in a set can be a risk. 
Be prepared to lose your money, and if you make money, 
that’s a bonus!

There are lots of positives to being in a set- 

• Gives you exposure to new readers
• You can make new author friends. 
• Gives you visibility, via also-boughts in Amazon
• Can “stretch” you as a writer, if you write something new 
and different
If you decide to join, I’d look at only committing to a 3 
month period. Any longer is too long, in my opinion.

There are list runs, where the aim to is to make it on to a list 
eg: USA Bestseller. This involves a savvy lead, and for all 
the participants to work hard and push the set. It’s a lot of 
work, and I would recommend experienced authors joining 
these sets. Also, the cost can be from $500-$1500 (USD) 
so it’s not a cheap option. And again, you may not make 
the list. This does happen, and can be very disheartening.

should i join a set? joanne’s top tips – 
• Research! Find out as much as you can about the leads 
and other participants.
• Be prepared to lose money. It doesn’t always happen, 
but can.
• Consider why you are joining the set, to make money? 
List run? Gain exposure? Learn?

being a lead in a set
I’ve led a number of sets. Having worked as a manager 
and project manager in my former corporate life, I was 
able to manage this role competently. However, if you 
cannot multitask, project manage, or have “thick skin”, I 
would recommend you not to be a lead.

It’s hard work…and often can be unforgiving.

As the lead, you are responsible for the set. You have to 
manage the participants, make the decisions, and ensure 
its success.
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As the lead, you can make your own decisions for how 
the set will be managed and controlled. For example, 
when I ran a Christmas set I included the following – 

A joining fee
Authors joined the set and had time to ask questions. 
From April, they had to commit and pay the joining fee. 
Why? Because on a previous set I had authors leave the 
set after the covers had been finalised, and they had to 
be re-done. The artist needs to be paid for her re-work. 
The joining fee is the author’s commitment to being a part 
of the team.

Editing and proofing
I expected the authors to have their novellas edited 
and proofed. I always do a sample read before launch, 
and check this. Novellas that are poorly written will be 
removed from my set.

Know your authors
I have previously worked with authors I didn’t know. Most 
of the time, this was fine. However, my preference is to 
work with authors I know and trust.

KU vs Wide, and pricing
I’ve been both wide and with KU, and my preference is 
with KU. I priced our set competitively and had the set in 
KU. Readers making their way through all the novellas 
earned us 1000s of page reads. 

Distributing the profits
You can do this yourself or you can use a third party to 
manage the account. 

I personally prefer to use a company to manage the 
accounting, as this is a time consuming process, and I’d 
rather use that time to write. However, your participants 
must know upfront how you will manage the finances. 

I have personally used IndieWrites and found them 
professional and easy to work with.

If you do the accounting yourself, you must be transparent 
with your team and show them everything. You need to 
spend time in ensuring that you correctly convert the 
different currencies.

There is no financial benefit or reward in being the lead. 
With all the sets I’ve managed, I’ve earned the same as 
the participants. So why did I do it? I liked being in control 
of the direction of the set, and working with fellow authors. 
Writing can be a lonely occupation. A set is a wonderful 
way to meet and/or work with other authors. 

There are lots of positives to being a lead. But there are 
some negatives. The main one is when things go wrong, 
you need to step up, take action and lead. You can’t ask 
for advice, you have to provide the direction. Depending 
on the severity of the issue, you may consult the team but 
generally you have to be decisive and manage issues.

Last year with one of my sets the team dealt with some 
hate from Twitter. It was nasty, mean and very upsetting. 
Not only did I have to deal with these readers personally 
ridiculing me online, I had to manage the team. There 
were issues, disappointment and fall out. 

You need to keep calm, and manage this in a methodical 
way. You are the lead, and you are responsible. You may 

not have to deal with any issues with your launch, and 
set, however, you have to be prepared to step up in the 
event that it does happen.

should i lead a set? joanne’s top tips – 
• Research! Don’t accept anyone onto your team. Read 
their writing, and look at how they manage themselves. 
Are they professional?

• Authors can be newbies. I’ve welcomed newbie writers 
on to my team if they are good writers and are prepared 
to work hard at promoting the set. Don’t dismiss an author 
because they are a newbie. 
• Stick to your guns. If you want your set in KU, then don’t 
allow your team to push you to go wide. You’re the lead; 
be the leader.
• Be prepared to work hard, and receive no reward. It can 
be an unforgiving role, and even if you do well, your team 
may not thank you for all the extra hours you do. 
• Enjoy the challenge and opportunity to work with other 
authors.
• Readers love sets. Pick a theme of something you love, 
and get authors to contribute. If you love sports, then 
create a set with sport star heroes/heroines. 
There is so much opportunity out there to create, you just 
need to dream and then accomplish it.

falling for miss write 
Project Manager Felix Randall 
has made some bad choices in 
life, particularly with his last fian-
cée who left him at the altar for his 
brother. Now he’s determined to 
settle down and find a Miss Right 
who will help him build the same 
kind of loving, stable relationship 
his parents have. But with his 
reputation, no one takes him se-
riously.
Barista, chef, and aspiring author, 
Charlotte Glass has known Felix 
since high school. Happy and 
community minded, Charlotte 

loves working with people. Her church and her faith helped her 
overcome a troubled past, but the idea of rejection still haunts 
her.
The sudden attention from Felix is exciting, but why would a guy 
like him be interested in her? The man slept his way through 
half of Melbourne. After a lifetime of being overprotected by her 
brothers, the last thing Charlotte wants is another man telling 
her what to do, even if he means well. Can Felix change his 
take-charge ways to win the love of the woman who might just 
be his Miss Write?

Buy Falling For Miss Write here
♥

Best selling, award-winning Australian author, Joanne Dannon, 
writes to give her readers the experience she loves to savour--in-
dulging in a sigh-worthy-happily-ever-after, being swept away 
from the everyday by diving into a delicious romance novel. 
Joanne is a happily married mother of two heroes-in-training 
who loves spending time with friends and family. She can be 
found on Facebook and her website www.joannedannon.com 
chatting about reading, writing, cooking, vintage-inspired dress-
es and all things romantic.

►►
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What is Reverse  
Harem?

Steff Green

In late 2017, while looking for an angsty romance 
to read for a hike around Stewart Island, I stumbled 
upon Groupie, by CM Stunich. “Don’t read it unless 
you like to ugly cry,” read the tagline. “This book 
has one girl and five bad boy rockstars. She owns 
them all--heart, body and soul.”
Welcome to the world of reverse harem. 
If you spend any time studying the top 100 romance 
charts on Amazon, you may have noticed books labelled 
‘reverse harem’ or ‘whychoose’ dominating over the last 
couple of years. You may be wondering what that means, 
and if you’d enjoy writing in this genre.
In a reverse harem novel, the heroine kicks ass, saves 
the day, overcomes her trials, and falls in love with three 
or more men who love her unconditionally in return. The 
men (and sometimes women) in her ‘harem’ are happy to 
share her and be part of a big, happy family. While men in 
the harem might also have feelings for each other, every 
action, decision and emotion in the harem comes back to 
the central heroine. She is worshipped and adored as the 
centre of their world.
This isn’t just a sex thing – some kind of post-50 Shades 
of Grey reaction – although there is definitely a lot of sex. 
The readers want to see the relationship develop across 
a larger story. Some reverse harem books are young 
adult, and barely contain kissing. Others turn the bedroom 
acrobatics up to 11. Most are somewhere in between.
Most reverse harem stories fall into paranormal romance. 
The plots often revolve around the ‘fated mates’ trope – 
the guys are some kind of pack or unit, and they need 
a woman to complete them. She may unlock magical 
abilities, or they may need to work together to protect her 
in order to save their kingdom. Contemporary reverse 
harem – like Groupie – are becoming more popular. If 
you want a gothic tale of secrets and betrayal, Eva 
Chase has the Witch’s Consorts series. For an Agatha 
Christie meets Black Books mystery series with a harem 
of fictional literary heroes, try my Nevermore Bookshop 
Mysteries. What about a twisted Alice in Wonderland 

where you can forget everything you thought you knew 
about the Mad Hatter, the March Hare, and the Cheshire 
Cat? CM Stunich has Alison’s Adventures in Underland. 
Reverse harem also crops up as a relationship type in 
other genres – urban fantasy, dark romance, young adult, 
science fiction, high fantasy, and even cozy mysteries.
I’d been hearing the phrase pop up in writing conversations 
for a few months, but I wasn’t that interested until I devoured 
the three Groupie books in a weekend – a rockstar romance 
where the girl ends up with the whole band? It sounded like 
my kind of thing. I went hunting for more.
I joined groups on Facebook dedicated to discussing 
all things reverse harem, and discovered that the genre 
actually started in anime, manga, and otome games. In 
reverse harem anime, the girl has a group of guys who 
exist around her (and may or may not be in love with her). 
In the end, she has to choose one of them.
Some of the best reverse harem anime are Uta no Prince-
sama!, Fruits Basket, and Ouran High School Host Club. 
Find some more recommendations on Reel Rundown.
Some women watching or reading reverse harem anime 
and manga got sick of the idea of the girl having to 
choose between all the guys. Too often you’d end up 
hating the guy she actually did choose, or wishing it was 
a different kind of story all-together. Guys in stories got to 
have harems of women who all share, so why couldn’t it 
work in reverse?
Some of those readers started writing their own stories 
where the female main character didn’t have to choose. 
This started reverse harem as a book genre, as well as 
the associated hashtag #whychoose.
Reverse harem readers are greedy – we want them all. All 
the guys, all the feels, all the sex, all the heartbreaks and 
heartthrobs. And we cannot get enough books to read.
When the flash of an idea for a reverse harem series hit 
me in early 2018, I couldn’t resist dropping other projects 
to work on it. The Castle of Earth and Embers was born, 
combining my love of British history and Celtic mythology 
with my love of lots of really hot guys and sassy female 
characters. I completed the Briarwood Witches series 
last year, and it’s been my most popular series ever. This 
year I’m dedicated to writing at least eight books in the 
Nevermore Bookshop Mysteries, where heroine Mina 
solves murders in a small English village with the help of 
her harem of Heathcliff, Moriarty, and Poe’s raven.
Reverse harem books are becoming more and more 
popular. I love this in part because it helps to normalise 
polyamory and different types of relationships. Many 
reverse harem books involve elements of bisexuality 
and homosexuality, and often tackle difficult issues as 
characters struggle to come to terms with being who 
they are. I love the diversity in the books and how they 
showcase something many of us might consider kinky or 
creepy as truly beautiful and life-affirming.
If you’re interested in writing reverse harem, here are my 
top tips:
• Read a few of the best-selling books to get an idea of 
what readers are looking for in the genre. Joining the 
Facebook groups to talk to readers is also a good way to 
learn more about the trope.

►►
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• Create heroes who are diverse and easy to tell apart. 
One of the great things about reverse harem is that you 
can include other types of heroes outside the typical 
‘alpha male.’ Bring on the tortured artists, the awkward 
geeks, and the jokesters hiding their feelings.
• Remember it’s a romance, and the heroine gets her 
happily ever after. That means, no killing off all the guys 
but one, and no forcing her to choose.
• Figure out a plot reason why they can all be together. Are 
they fated mates? Are they roommates or bandmates? 
Are they sworn to protect the heroine?
• Plot a series. Series do well in this genre, and readers 
will devour the books.
• Release quickly, in Kindle Unlimited. The majority 
of readers read in KU, and they love books every 1-3 
months if possible.
• Look at cover trends. Covers usually feature just the 
heroine, and follow certain colour trends.
• Be aware of ad restrictions. AMS ads will not allow 
the words ‘reverse harem’ or ‘harem’ in their ads. Many 
authors forgo AMS to focus on Facebook ads.
That’s reverse harem in a nutshell, and that’s why I’m 
writing it right now. It’s awesome and I love it, and I bet 
you will too. 

a dead and stormy 
night
What do you get when you cross 
a cursed bookshop, three hot 
fictional men, and a punk rock 
heroine nursing a broken heart?
After being fired from her fashion 
internship in New York City, Mina 
Wilde decides it’s time to reeval-
uate her life. She returns to the 
quaint English village where she 
grew up to take a job at the local 
bookshop, hoping that being sur-
rounded by great literature will 
help her heal from a devastating 
blow.

But Mina soon discovers her life is stranger than fiction – a 
mysterious curse on the bookshop brings fictional characters 
to life in lust-worthy bodies. Mina finds herself babysitting Poe’s 
raven, making hot dogs for Heathcliff, and getting IT help from 
James Moriarty, all while trying not to fall for the three broken 
men who should only exist within her imagination.
When Mina’s ex-best friend shows up dead with a knife in her 
back, she’s the chief suspect. She’ll have to solve the murder 
if she wants to clear her name. Will her fictional boyfriends be 
able to keep her out of prison?
The Nevermore Bookshop Mysteries are what you get when all 
your book boyfriends come to life. Join a brooding antihero, a 
master criminal, a cheeky raven, and a heroine with a big heart 
(and an even bigger book collection) in this brand new steamy 
reverse harem paranormal mystery series by USA Today best-
selling author Steffanie Holmes.

Buy A Dead and Stormy Night here
♥

Under her pen-name Steffanie Holmes, Steff Green is the 
USA Today bestselling author of over 20 paranormal romance 
novels, including the Briarwood Witches and Nevermore 
Bookshop Mysteries reverse harem series. When she’s not 
writing, you’ll find her brewing mead, eating roast potatoes, or 
tearing up the mosh pit at a metal gig.

►►

Finding Your Writing 
Mojo

LaVerne Clark

Finding your way back to the writing desk (or 
lap) after a long break can be monstrously hard. 
That yearning we all experience to have the time 
to write while we’re so busy can morph into a 
paralysing fear when we finally snatch a few 
minutes to sit down to do just that. Suddenly, it 
becomes imperative the washing gets folded, or 
the shower gets scrubbed with an old toothbrush 
to clean out those annoying corners missed 
previously. Or perhaps the skirting boards 
throughout the house need dusting.
The members of the Nelson chapter are no strangers to 
any of the above, so we decided the first meeting of the 
new year should be about how to overcome the dreaded 
inertia that can kill the creative drive and to brainstorm 
ways to find one’s writing groove again. Below are listed 
the points that came out of that discussion.

~ Attend writing groups or one-on-one meet-ups with 
other writers.
Enthusiasm is contagious. Bouncing ideas off each other 
is guaranteed to get those creative juices flowing again. 

~ Refill the well. 
Read, listen to music, watch movies or television series. 
Sometimes we need to step away completely and let 
others’ imaginations fire ours up again. Visit your local 
library, or second-hand bookstore and surround yourself 
with the deliciousness found in books.

~ Read outside the genre in which you write.
Don’t forget non-fiction either. Real life really can be 
stranger than fiction. You’re effectively giving your brain 
permission to ‘switch off’ from the subconscious analysing 
of books; something we tend to do when reading for 
pleasure the genres we write. Perusing other categories 
can boost thoughts and ideas, and send you down tracks 
you may never have thought of before.

►►
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~ People watching.
One of our groups’ favourite things, and I’m sure we’re 
not alone in this. Take advantage of busy places like 
airports (Love Actually, anyone?), cafes, universities, 
retail stores, etc., and study the people there and their 
body language toward others around them. Try to work 
out what might be going on. Pick up on body ‘tells’ 
and then use these actions to flesh out some of your 
own characters. Eavesdrop and note down snippets of 
conversation, the cadence of their dialogue, or the kind 
of language used. This is especially helpful if you have 
a character who is years older or younger than yourself, 
and you need help to be true to that age group.

~ Listen to podcasts.
We’re so lucky to have the world at our fingertips these 
days. There are some fantastic podcasts around, but one 
of the best writing-wise is RWNZ’s own SPA girls, www.
selfpublishingauthorspodcast.com/.  I urge you to check 
them out if you haven’t already. A world of information 
and how-to await you!

But what if you’re done with the kind of ‘research’ 
mentioned above, and just want to get your bum in the 
seat and fingers back on the keys, but you’re stuck? 
Luckily, our discussions came up with some great options 
to counteract this too!

~ Write out of sequence.
An amazing option for those of us who are linear writers. 
It can inject excitement and enthusiasm back into the 
process when, suddenly, it becomes unimportant to know 
exactly what’s going to happen next.

'Contact a writing buddy  
by text, social media, or email, 

choose a set amount of time  
(an hour is good),  

open up a document  
and write furiously!'

~ Writing sprints.
Contact a writing buddy by text, social media, or email, 
choose a set amount of time (an hour is good), open up 
a document and write furiously! When the time is up, 
compare word counts. You’ll be amazed at what you’ve 
achieved.

~ Have more than one document open at a time.
When you get bored or stuck with one, move on to the 
other. The grass sometimes is greener and, while you’re 
working on that one, your brain may unlock the blockage 
holding you back with the other, and you’ll be away again.

~ Write a short story.
Base your text on something that happened during 
the day, a news story you’ve heard, or a snippet of 
conversation you’ve overheard. In the same vein, write a 
factual account of the day, like a diary.

~ Change the POV within a scene.
Sometimes, a block happens because the story needs to 
be told from another perspective.

~ Introduce dialogue.
Dialogue can usually liven up a sluggish scene and 
advance the story in a much more interesting way. 

~ Outline a scene.
What does it need to say? What happens at the end of 
the scene? Give it a couple of alternative endings, the 
crazier you can make it, the better!

~ Writing prompts.
Again, there are many fantastic prompts to be found 
online. Google is your friend. As are activity prompts like 
The Writer’s Toolbox by Jamie Cat Callan. And then there 
are books written for the sole purpose to help you find 
your mojo. No Plot, No Problem by Chris Baty, the creator 
of NaNoWriMo, is a particular favourite and one I refer to 
often.

Hopefully we’ve given you some food for thought, and 
you’ll be on your way again, crafting some beautiful 
stories. May the words flow!

home to me
ome after years living overseas, Lucy Caldwell makes a shock-
ing confession to her best friend. She could live without sex 
for the rest of her life and never miss it. She doesn’t realize 
the man she’s loved forever is in the bar and overhears her 
alcohol-fueled admission.
Samuel Merrick is horrified when the passionate “brat” he’d once 
known declares herself frigid. Upon discovering her emotional 
scars stem from a traumatic event she tried to bury, he vetoes 
the girlfriends’ dangerous scheme of finding a man to help her 
rediscover her sexuality, offering to fill the role of lover himself.
What starts as a no-strings arrangement to keep her safe soon 
becomes an all-consuming passion neither of them is prepared 
for. Fire burns out of control between them, threatening the very 
fabric of the friendship they hold so dear. Once the ashes have 
cooled, will there be anything left to salvage?

Buy Home to Me here

♥

LaVerne Clark is a Kiwi author writing contemporary stories of 
romance, fantasy, and suspense, set in New Zealand. She lives 
in Nelson, the sunshine capital of NZ with her two children and 
husband, and is owned by a rescued greyhound.
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From the Editor:  
Be Uncomfortable

Gillian St. Kevern

On Friday 15th March, fifty New Zealanders were 
taken from us by the actions of a hate fuelled 
individual. The attacks on the Masjid Al Noor 
and Linwood Ave mosques have shaken all of 
New Zealand. As we grieve and struggle to make 
sense of these horrendous events, emotions 
are high. I’ve been really impressed with the 
media coverage, which seems to me to be 
respectful and focused on raising the voices of 
those most affected, the Muslim community in 
Christchurch and around New Zealand. While all 
New Zealanders feel attacked, it is our Muslim 
whanau who were the ones in danger, who lost 
family and friends, and who continue to be the 
targets of abuse and hatred. We need to listen to 
them—no matter how challenging that is.
When I wrote my editorial for the March issue about the 
importance of listening, I had no idea of what was to 
come, or how much I would struggle to listen in the wake 
of last Friday’s events. Reading about the victims, the 
fears of Muslims nationwide and the racism levelled at our 
immigrant, Māori, and Pasifika citizens, I quickly became 
overwhelmed by it all. The fact that so many Muslims 
said they weren’t surprised and could cite examples of 
bullying and harassment in particular was heart breaking. 
It was very tempting to shut down or switch off, my default 
when things become uncomfortable, but I persisted. After 
what had happened, I could not allow my discomfort to 
hold me back.

Fear and discomfort are signs that we’ve left our comfort 
zone. While we have evolved to recognise them as 
danger signals to keep us safe in our comfortable and 
known routines, they can also hold us back from trying 
new things, from testing ourselves, from painful—and 
necessary—growth. Instead of avoiding it, we need to 
recognise it for what it is, own it and grow—as writers 
and as people. 

I’ve sat down to write a few times since the attacks, never 
with much success. It wasn’t until I looked closely at what 

I was working on that I realised why. My current project 
is a werewolf story set in a vaguely Victorian England. 
I intended it as a ridiculous Gothic romp and did not 
think too seriously about characters or setting. I wanted 
something light, a nice fun counterpoint to my other more 
serious projects. I just wanted something easy. 

Every character in this story is white. 

That is appalling, honestly, when you consider that I come 
from a multi-cultural background and feel strongly about 
inclusivity and diversity. I don’t like what it says about my 
values, my assumptions or my work. 

Sadly, my story is not unique. The publishing world at 
large is mostly white and publishes mostly stories about 
white people, and the romance world is no different. The 
Ripped Bodice’s report on the state of the industry in 2018 
showed that for every 100 romance novels published 
only 7.7 were written by authors of colour. Unfortunately, 
I can’t provide info on how many romance novels feature 
predominantly white characters, but I am willing to bet it 
is more than I am comfortable with. 

Writing about white characters is not inherently bad. 
It’s when white characters become the default that we 
have a problem. When romance is associated with 
white characters and values, it suggests that only white 
characters are important. It excludes or exoticizes 
minorities, furthering the worldview that being white is 
being normal and anything else is other—and it is this 
worldview that allows racism, fear and hate to flourish.

I will not bore you with my soul-searching—this is not 
about me—but I will say that I am glad I listened to my 
discomfort instead of dismissing or avoiding it, and that I 
am going to do my best to make sure that my writing better 
represents my values of inclusivity and diversity—that I’m 
not going to settle for ‘easy.’ I’m sure that I’m not the only 
one examining their work and wondering how best to use 
their passion for writing to make a difference right now. I 
hope that I have encouraged you and that we can support 
each other to make positive changes going forward.

To that end, I’m going to be sharing some resources that 
I’ve found useful in this and future issues of Heart to 
Heart, starting with Elizabeth Kingston’s powerful article 
‘Reclaiming Historical Romance.’ The first time I read this, 
I found it very confronting, as it forced me to examine a lot 
of the assumptions I—a history major—had made about 
history. Since then, I have returned to this article a lot to 
keep me on track. I hope you find it as valuable as I have. 

Our romance writing community, focused as we are on 
spreading love in all its forms, is quite unique. During this 
last incredibly sad week, I’ve been continually astonished 
and uplifted by the messages of support I’ve received 
from RWNZ members, and the kindness and strength 
I’ve seen from chapter members. I’ve also been humbled 
by messages of love and support from readers, my 
publisher and writing friends internationally, as I’m sure 
you have as well. This has given me a renewed sense of 
purpose, and the conviction that, through our words and 
our actions, we have the ability to create real, positive, 
lasting change.

And that is worth any amount of discomfort.
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Gillian St. Kevern self-published The Secretary and the 
Ghost, the first in a series of loosely related novels set 
in a Victorian-era informed by gothic romance and the 

ghost stories of M.R. James

Buy The Secretary Ghost here

Better known for her 40+ contemporary romance novels, 
Yvonne Lindsay has launched her first indie novel, 

writing as E.V. Lind. ONLY WHEN I SLEEP is a gritty 
suspense with a supernatural twist in which the threats 

come from both the living and the dead.

Buy Only When I Sleep here

Bronwyn Sell (aka Brynn Kelly) has signed a new deal 
with Harlequin HQ for a duo of single-title romantic 

comedies set in the Whitsundays, for trade paperback 
and ebook. The first, BUT NOT FOR YOU, is scheduled 

for publication in January 2020. Publisher Jo Mackay 
says, “We are excited to be publishing this outstanding 

new novel. Readers of Liane Moriarty and Marian Keyes 
will love this wryly funny, charming and event-filled 

novel. Once you pick it up, you won’t be able to put it 
down.”

♥

Cherie Mitchell’s novel The House at Sailor’s Bay is 
shortlisted in the Litnet 2019 Small Towns Big Stories 

competitions, winning her a trip to the Litnet conference 
in Portland, Oregon. Way to go, Cherie!

Buy The House at Sailor’s Bay here

Woos and Hoos

Heart to Heart is always keen to share new book releases from members, news of awards, 
contracts, basically anything that we can celebrate. Send us a 2-3 sentence summary of your 

good news and, if it’s a new release, your book cover and buy link, by the twentieth of each month 
online at https://www.romancewriters.co.nz/membership/member-woo-hoos/ or directly to:

heart2hearteditor@romancewriters.co.nz. 
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The Bookshelf
Book Review:  

Nail Your Story  
by Monica Leonelle

Reviewed by  
Ashlee Robinson

What makes a story feel 
connective, engaging, and 
complete?

If you’ve read dozens of 
storytelling craft books and still 
don’t have a strong answer 
to that question, you’ll love 
how Nail Your Story doesn’t 
give you another laundry list 
of items that your story is 
supposed to have.

Instead, Nail Your Story 
attempts to reveal the 

connections between the various parts of story so that 
you can more easily build cohesive plots, characters, 
themes, and settings—without having to stress over the 
decisions because (surprise!) you’ve probably already 
made them in another area of your book.

Included in the book:
• Monica’s Smarter Storytelling Framework, which shows 

you the many layers of a story and how they each relate 
to each other

• Translation guides for building out your story (for ex-
ample, how you can use character to build your theme, 
and vice-versa)

• The Smarter Storytelling Worksheets to help you plot 
out all the elements of your story into one cohesive 
document

• Tons of examples from some of the most popular stories 
of our time, including Harry Potter, The Hunger Games, 
the Twilight series, Star Wars, Lord of the Rings, How 
To Get Away With Murder, A Song of Ice and Fire, and 
more.

If you’ve struggled to get 5-star reviews on your stories 
or build an audience of people dying to get your next 
book, Nail Your Story will help you identify areas of 
improvement and even show you how a few small tweaks 
in your currently available content can make a massive 
difference in your sales!

Buy Nail Your Story here

review
I’ve recently been binging on writing how-to books, and 
Nail Your Story is the one of the two which have resonated 
with me the most (the other being 2K to 10K by Rachel 
Aaron). Leonelle uses a five-layer story structure.

1. The story concept, premise and theme; 
2. The characters and plot;
3. The conflict; 
4. The motifs, metaphors and symbols;
5. The world in which the story occurs.

There is a big emphasis on alignment between the 
layers, which Leonelle believes makes for a more 
intense emotional experience for the reader. As a slightly 
obsessive personality, alignment is a concept I can really 
get behind and brainstorming the ways I could work this 
into my outline was a lot of fun. 

Leonelle discusses the four-part story structure in a user-
friendly way and includes dozens of useful examples 
from books and movies, such as the Hunger Games 
and Harry Potter. She also works through character arcs 
and relationships, false beliefs and fatal flaws. The false 
beliefs are my personal favourite thing to invent.

Nail Your Story is practical and hands-on. It comes 
complete with worksheets and while I didn’t get into 
quite the level of nitty-gritty recommended, I found the 
exercises helpful and I feel completely prepared (and 
rather excited) to start writing my next story.

 Overall, two thumbs up from me.

♥

Ashlee Robinson lives in Pleasant Point. By day, she writes 
local government policy, but by night (or, more accurately, early 
morning) she writes steamy contemporary romances set in New 
Zealand. Her debut novel is due out in June 2019. 

Do you have a writing resource you’d like to 
share with the RWNZ members? Or a review 
of a technical book (marketing/craft/writing 
life)? Please send it to heart2hearteditor@
romancewriters.co.nz Thank you! 
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RWNZ Conference  
2019 Update

“Just because everything is different doesn’t mean anything has 
changed” - Irene Peter.

Another month has rolled by…but two days ago our world 
was rocked. Everything is different. I write this update as 
the police helicopter flies over my Christchurch home 
on another loop of its surveillance and security circuit of 
our city. We are a city that is shocked and grieving once 
again. But we will rise up, lifted by the abundance of love 
flooding in from all over New Zealand and internationally. 

But not everything has changed. We will get up tomorrow 
and take our children to school. We will go to work. We 
will write. We will be present in our city. Your conference 
committee will not stop planning RWNZ’s 2019 
conference. 

You might have seen on Facebook – our evening events 
now have themes: 

• Friday night, the cocktail party theme is A Night 
with a Billionaire. An evening of glitz and glamour 
will also feature a short opening ceremony to 
officially kick off Conference 2019, and introduce 
our fabulous line up. 

• Saturday night, the conference dinner theme is 
Love through the Genres. Come dressed in the 
genre you write, or your favourite genre, or just 
wear your glad rags. Genre props will be available 
for photo opportunities, and we’re planning 
activities and spot-prizes, as well as a band, 
to keep everyone entertained all evening. The 
highlight will of course be handing out awards to 
all the RWNZ contest winners. 

In international guests, Jo Mackay from Harlequin 
Australia is coming back for another RWNZ conference, 
and Monique Patterson (St. Martin’s Press) has revealed 
her pitch wish list. 

We hope to see you there. Come. Bring the aroha. Be a 
part of Christchurch’s journey. 

Kia kaha Christchurch. Kia kaha Aotearoa. Stay strong. 
Ngā mihi

Mel Climo
2019 Conference Convener

On behalf of the fabulous committee 

Write With Love

March replay of the podcast.

G’day, I’m Sarah Williams Romance Author and host of 
Write with Love, a weekly podcast for writers and readers 
of love stories. Haven’t heard of it? Well then here are 
four good reasons to tune in!

Kandy Shepard talks about her 
relationship with Mills & Boon in 
Episode 63

Author of romantic suspense, 
paranormal, urban fantasy, futuristic 
and science fiction romances, Tracy 
Cooper-Posey appeared on Episode 
64 all the way from 

Canada! 

USA Today bestselling cozy romance 
author Beth Prentice chatted about her 
Dirty Deeds on Episode 65.

Fellow Outback Heroes contributor 
Suzanne Cass and I 
discussed all things 
rural in Episode 66.

The big names keep coming including 
American Darynda Jones and all the 
goss from my 
upcoming audio 
book adaptation 

with a certain McLeod’s Daughters 
cowboy.

Check out all the episode at www.
sarahwilliamsauthor.com/write-
with-love

Join in on the fun, including 
regular competitions at www.facebook.com/
WritewithLovePodcast/

If you are an author who would like to be featured or have a 
promotion to share, email me sarah@serenadepublishing.
com or become a sponsor on Patreon!

Sarah Williams
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Join #1 Bestselling Author 
Sarah Williams in 

Noosa, Queensland
18th – 21st October 2019

Take some time away from the day-to-day, and 
join me on a boutique writing retreat you won’t 
forget in the trendy Queensland beachside town 
of Noosa! You’ll spend 3 nights at a stunning 
modern house located just 2 hours from 
Brisbane, alongside me and a small group of 
like-minded writers.
I spend a LOT of time looking for what I consider to be 
the perfect locations for my retreats. I want them to feel 
special, luxurious and perfect for a getaway experience 
to maximise creativity. It’s not every day you take time 
out to go on a retreat, right? And I really want writers who 
come to be able to gaze out a window or around a room 
and feel inspired. I want them to feel transported from 
their daily life to a place that feels special and beautiful.
about sarah
Born in New Zealand, Sarah Williams knew she wanted to be 
an author ever since picking up her first romance novel at four-
teen years old. After starting up her own boutique small press, 
Serenade Publishing, Sarah has gone on to publish a novel 
every six months, including her bestselling series “Brigadier 
Station”. In 2017 Sarah was nominated for Best Debut Author 
by the ARRA (Australian Romance Readers Association) and 
AusRom Today.
what to expect from this retreat:
You can expect to create in a beautiful environment, alongside 
an intimate group of like-minded writers in an atmosphere that 
allows for socialisation as well as connection. I believe that a 
retreat should allow for rest, relaxation, and fun, as well as sup-
port that extends far beyond the retreat stay once friendships 
are made.
During our time together you’ll be creating the space to brain-
storm new ideas, participate in discussion, give and receive 
feedback (if you choose to) and most importantly, write. This is 
a time for you to detach from the pressures and distractions of 
everyday life so you can become comfortable with your voice 
and with your craft.
It doesn’t matter if you aren’t calling yourself a writer (yet!) or if 
all you have right now is an idea. This retreat is open to all kinds 
of writers, no matter where you’re at on your writing journey. I’ll 
be there to support and coach you. We’ll regroup each evening 
for dinner. I’ll champion you and your work. We’ll have fun. And 
hopefully, by the time you go home you’ll have made some 
lifelong friends too.
enjoy the space and be inspired
This retreat offers you the time and space to listen to what you 
need in terms of balancing writing time, of which there is plenty 
of space for, with things like sightseeing or pampering. There’s 
plenty of downtime factored into our time together if that’s what 
you prefer. And for those of you needing or craving a bit more 
support, that will be available too.
To find out more and secure your room, go to: https://www.
sarahwilliamsauthor.com/noosa-writers-retreat/

A Legacy of Love: 
Conference  
Scholarship

Karina Bliss

Since the mosque shooting in Christchurch, 
New Zealanders have been working hard to build 
love and community from tragedy and grief. 
This is also the goal of the Sandra Hyde Romance 
Writers Trust, which was set up in 2011 to continue 
Sandra’s legacy of generosity and kindness.
Sandra, a beloved member of RWNZ for many years, was 
taken suddenly ill while attending an RWNZ conference. 
She had an undetected cerebral arteriovenous 
malformation (AVM), which caused a brain bleed.
Sandra spent that weekend on life support while her 
husband Scott, children Sarah and Matthew, and family 
came to terms with her loss, and made extraordinarily 
brave decisions.
Scott drew the people who loved her together from all 
parts of the country to say goodbye. Sandra had ticked 
the donor option on her driver’s license. In the midst of 
grief, her family made the decision to respect her wishes 
and donate her organs. Five people received life-saving 
or life-changing transplants. 
Her family also set up an education trust with her critique 
group to further the careers of NZ-based romance writers. 
To date, the Trust has assisted seven writers on Sandra’s 
behalf to attend RWNZ’s annual conference. 
Sandra wrote romance because it reflected who she was 
as a person. Someone who had the courage to be an 
idealist in a cynical world. Someone who believed in the 
power of love to overcome any tragedy or obstacle. And 
because she believed, we do too.
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“The writing process. 
Start with an idea you love, 
then write, edit and polish 

until you hate it, 
but everyone else likes it.” 

– Sandra Hyde
Apply now: The scholarship to the 2019 RWNZ annual 
conference, love and other journeys (Christchurch, 
August 23-25) is open to NZ-based writers of romantic 
fiction (published or unpublished) who want to improve 
their craft and further their career goals. 
It covers RWNZ Conference fees (Friday Workshop and 
Weekend Conference, plus cocktail party). If the winner is 
not currently a member of RWNZ, their prize will include a 
one-year membership subscription, since only members 
can attend the Weekend Conference. The winner will 
also receive $150 contribution toward expenses. 

Deadline to enter: Midnight, NZ time,   
Sunday, May 19

Winner announced: By Saturday, May 25.
How to enter: Please email your application, telling us 
a little about your writing career to date, how you are 
“aspiring,” and why you would like to attend the RWNZ 
conference. Your email should be no longer than one A4 
printed page (feel free to make it shorter!) and should be in 
the body of your email. DO NOT SEND AN ATTACHMENT. 
Include your name, email address and phone numbers in 
the email. Send your email to the Sandra Hyde Romance 
Writers Trust on sandrahydetrust@gmail.com

Anyone who has previously entered (other than a 
prior successful applicant), is encouraged to reapply. 
If you need an example of optimistic persistence, Sandra 
took ten years to get her first contract with Harlequin. 
Writing as Sandra Hyatt, she went on to publish many 
books for the Desire line. She was a RITA finalist and a 
USA Today bestseller.

Read more about the scholarship, including frequently 
asked questions here

If you’d like to make a donation to the Trust, please email 
sandrahydetrust@gmail.com for details.

The Trust asked previous recipients how the scholarship 
helped their writing journey.

toni kenyon
I’m pretty sure I was the first recipient of the scholarship, and 
you sent me to RWA in Anaheim in 2012. I applied for the schol-
arship when I was in flux about how to proceed with my writing 
career. I’d been ‘on the hook’ with Harlequin for such a long 
time, and as it happened, I was orphaned just before leaving for 
the RWA conference.
For anyone who doesn’t understand the term ‘orphaned’ I’d 
been working with an editor at Harlequin for over two years on 
a manuscript, and we’d taken the book to where (I believe) we 
both thought it needed to be. Unfortunately, that editor left on 

maternity leave and I was assigned someone else to work with 
who (basically) didn’t like the work that we’d done and suggest-
ed I start over. I didn’t have the stomach for that, and the rest 
(as they say) is history.
The entire experience of meeting with independent publishers at 
RWA and early adopters of the ‘indie’ lifestyle was a pivotal point 
for me, and one that I’m sure would not have happened had I not 
had the opportunity to immerse myself in the conference.
I will be forever grateful to the Trustees for choosing me to go to 
that conference in 2012.
The opportunity changed my life and gave me the courage to 
step up and embrace the lifestyle of an independent publisher.

bonnie mosen 
Having the opportunity to attend my first RWNZ conference in 
2014 changed me forever as a person and a writer.
I learned a lot but more importantly found a family of supportive, 
caring individuals who will continue to help me on my journey as 
a writer and gave me the confidence to keep writing. But it goes 
much further than this.
I never met Sandra but had the pleasure of sitting with her 
lovely daughter at one of the Harlequin dinners. I learned about 
Sandra as a mom and person not just a teller of great stories. 
Sandra died from the same thing that killed my father.
When I’m struggling with a plot, having trouble focusing on my 
writing, I think about Sandra and know somehow, she’s out 
there giving inspiration to us all, and I don’t want to let her down.
If I ever get that novel published, she will be there in the dedica-
tion. I encourage all to apply, and, if not selected apply again. It 
is such a wonderful way to remember a fellow writer.

lucy parker
I was the recipient of the 2018 scholarship, and I’m incredibly 
grateful for the generosity of the Trust that allowed me to attend 
the conference when it would otherwise have been impossible 
for me financially. 
My first book was published in 2015, and I still feel very much 
a beginner when it comes to publishing. I’m very eager to con-
tinue, always, to learn and grow as a writer, and being able to 
connect with other authors, to hear their experiences and share 
support is such a vital part of that. 
I’d never met another romance writer in person before I joined 
RWNZ, and as fundamentally important and significant as my 
online connections are, being able to meet with people in per-
son, to sit in a room and hear their advice and their own ups 
and downs, is invaluable. I had a major breakthrough at the 
conference last year with the book I was writing at the time, 
thanks to one of the presentations. 
Writing can be such a solitary process a lot of the time, and it’s 
also very difficult a lot of the time, and being able to attend the 
conference feels like getting together with your colleagues in 
the staff room. And it’s brought some fantastic new friendships 
into my life!

jane madison-jones
Receiving the Sandra Hyde scholarship was incredibly helpful 
for me as it came at a time when I was in a huge learning phase 
with my writing. I couldn’t really afford to go to conference and 
so to get the opportunity to go like that was fantastic. I think go-
ing to RWNZ conferences is a must-do for anyone entering the 
romance writing industry. So much knowledge and experience 
in one place! Not even Google can beat that!
I received the scholarship on my second year of applying, which 
made me appreciate it even more. Like all good things, if you 
don’t get it the first time, try, try again!
It is a wonderful opportunity for new writers to get to conference, 
but also it is a real confidence booster for less experienced 
writers to receive something like this. It is a really positive step 
forward on that writing journey!
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The Welcome Mat
Another red carpet roll-out this month for  

new members:

✎♥✏

David Paterson

Jane Petersen-Foret

Barbara Dolamore

Katherine Swailes

Shelley Findlater

Michelle de Rooy

Susan Rees

Amber Carter

Annie Rehmann

Suzanne Thomas

Pauline Hayes

Patricia Fenton

Lauren Sinkinson

✎♥✏

Great to have you all with us. 

Don’t forget to read the information for new members 
page on our website: https://www.romancewriters.co.nz/
membership/information-new-members/

Of course, you’ll need to login before you can access the 
members’ area, but you’ll find information there about 
how to join the RWNZ Members-Only Facebook page.

Contacts
Kendra Delugar: president@romancewriters.co.nz 
Zoe Sojourner: vicepresident@romancewriters. co.nz 
Tania Roberts: treasurer@romancewriters.co.nz 
Kate O’Keeffe: secretary@romancewriters.co.nz 
Emma Bryson: publicity@romancewriters.co.nz 
Bronwen Evans: membership@romancewriters.co.nz 

Heart to Heart will be published in the first week of 
each month except January. The deadline for every 
issue is the 20th of the month prior (e.g. 20th October 
for November issue). Please have all articles, news, 
reports, and advertising to Gillian at heart2hearteditor@
romancewriters.co.nz on or before the deadline.

Heart To Heart (H2H) is the official publication of Romance 
Writers of New Zealand (RWNZ) and is published eleven 
times a year. No part may be reproduced or used for 
profit by RWNZ or others without prior written permission 
from the editor.

The views expressed in this newsletter are not necessarily 
the views of RWNZ, its executive, or its editors. While 
every effort is made to ensure accuracy, no responsibility 
will be taken by RWNZ or the editors for inaccurate 
information. 

Heart to Heart Contact: Gillian St. Kevern (Editor) 
heart2hearteditor@romancewriters.co.nz

To submit a woo hoo, e-mail Gillian or use this form on 
the website.

To join the RWNZ Members-Only  
Facebook page, click here.

Mitochondria and MitoQ have liked each other.

MitoQ is a scientific breakthrough. 
It’s the first supplement capable 
of entering your mitochondria 
and supporting their health in a 
meaningful way.

When your mitochondria are healthier 
they produce more energy, meaning 
you can be at your best for longer.

Order online at www.mitoq.com
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Regional Round-Up Reports

►►

wellington/kapiti coast 
Convenor: Jane Ashurst

We met on Saturday 2 March at Kris Pearson’s house in 
Wellington, and admired her lovely new decor.

We welcomed new member Jenni Russell, and caught up 
with everyone’s news. Jane led a fun 5-minute exercise 
where we drew random words from an envelope, and built 
them into a round-robin story. Fred gave an interesting 
talk on tax matters, and advice his accountant gave him 
about what can - and cannot - be claimed as expenditure. 
After a quick tea break, we had a cold reads session, with 
several group members participating.

Next month we are meeting at Holly’s house in Wellington, 
and Tracey plans to update us on her experiences of 
moving to KU with one of her contemp romance

nelson
Convenor: LaVerne Clark

Our March meeting was due 9/3, but had to be cancelled 
because of flus and other commitments. We postponed 
it a week and had an almost full house at Annika’s place. 
One prospective new member, Marianne, turned up 
and Annika had also a phone call from another person 
interested in our group, who will visit us at our April 
meeting.

We started with listening to Marianne’s writing journey 
and introducing ourselves to her. 

On the agenda was ‘How to pitch your story at the 
Conference’. Annika was this month’s convenor and 
used the info we’ve got from RWNZ as a basis for the 
discussion. Some of us had already done this once or 
twice and told us of their experiences. We also had a 
look at blurbs on the back of books to learn about how 
to ‘sell’ your story to a publisher. We decided in the end 
to work hard on getting it into one single sentence and to 
bring that to our next meeting. We’ve only a few months 
now to get our pitches just right. The afternoon tea saw 
the group being willing guinea pigs testing Annika’s latest 
heartshaped gateau creations. Confirmation – they were 
delicious!

Next meeting will be held a week early, Saturday 6 
April, 2:00 p.m., at Nick Smith’s meeting rooms, corner 
of Quarantine Road and Main Road, Stoke. All very 
welcome to check us out!

auckland
Convenor: Ruth Clough

This month’s meeting took place on Saturday 2 March at 
the Three Kings Tennis Pavilion. Thirty members attended 
the meeting this month - it was lovely to see all of you. 

Our speaker this month was Charlotte Lowe, who gave 
a wonderful workshop on POV. It covered all the basics 
- such as the different types of POV, how to use them to 
best effect and some pitfalls to avoid. Thank you Charlotte 
for your presentation - it was great to get a reminder of 
the basics and get back to the nitty gritty of craft. As 
Charlotte was talking about the different types of POV, I 
was noting down books I had read that matched what she 
talking about or which had an interesting take on POV 
(both those well executed and those that I felt didn’t quite 
make it work) so I have something to refer to when I want 
to study different POVs to inform my own writing.

I’d also like to thank Pam, Mihiteria and Ada for their 
assistance in running the meeting.

hawkes bay
Convenor: Debbie Williams

Our March meeting was held at Andrene’s, where we 
welcomed a new member - Pauline - to our Hawke’s Bay 
group. We chatted about what we’d been up to and then 
provided feedback to each other on the first chapters of 
our current works in progress.

We meet on the first Saturday of the month at 1pm, and 
new members are always welcome. Our next meeting 
on April the 6th will be held at Mariana’s where we’ll be 
working on synopses.
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Regional Round-Up Reports
christchurch
Convenor: Emma Lowe

The Christchurch Canterbury Chapter met on Sunday 
10th March for our monthly meeting, and having had a 
goal-setting session the month before had challenged 
local author Cherie Mitchell to talk about her work 
processes. For those of you who don’t know, Cherie is 
published in several genres, and is a veritable machine in 
the way she’s able to produce her work. 

It was a thoroughly informative session, with lots of 
questions asked, and a new challenge set for Cherie, who 
is now aiming to publish her first non-fiction book based 
upon her processes (something we’re all looking forward 
to), as well as heading to the 2019 Association of Writers 
& Writing Programs conference in Portland, Oregon at 
the end of the month to attend an awards evening after 
her House at Sailor’s Bay finalled in the Small Towns, Big 
Stories contest.

We welcomed two new members, David Paterson and 
Barbara Dolamore, who also joined us to watch the 
RWA’s Love Beneath the Cover’s DVD (thoroughly 
recommended to any RWNZ members!) the night before. 

Next months’ meeting will be at the new Turanga Central 
City Library on April 14th, from 2 until the earlier time of 
3.50*, and our guest, local best-selling author Natalie 
Anderson will be discussing Writing Kissing Scenes. 

Post note: With the events of March 15th, a message 
was sent on the local chapters Facebook group offering 
support for local members. To reiterate though, if any 
local members need any support, whether it be a friendly 
shoulder, or an ear to bend, please reach out, we’re a 
friendly bunch and concerned that we all feel safe at a 
time of considerable unease. 

otago
Convenor: Samantha Burton

The Otago/Southland met on Saturday 2 March, at 
a new venue: Cafe Albany in the University of Otago 
Link building. This was a fantastic location so we shall 
keep our meetings here for the time being. This meeting 
was all about the challenges we face around character 
development, especially relating to moral/ethical 
dilemmas! Our next meeting will be Saturday 6 April 
2019. The topic of next month’s meeting will be romance 
tropes and how to use them!

coast to coast
Convenor: Bel Macfie

Our awesome Coast2Coasters have been occupied with 
either writing, rewriting and entering competitions, or 
have been immersed in family events that have continued 
since summer. 

This month we congregated on a rainy Saturday 
in Waihi to examine characters using personality 
profiles, generational behaviour profiles, natal charts 
and temperaments. The aim was to know yourself to 
understand others, increase reader resonance, achieve 
consistency in characters responses and take positive 
attributes to the extreme to create character flaws.

Shauna and Bel facilitated the workshop which started 
with the group identifying which personality preference 
described them (they actually completed homework 
for this!!! How is that for commitment?). Each person’s 
dominant need was explored alongside how best to relate 
to them to minimise or maximise miscommunication 
and conflict. While this was for the purpose of character 
review it obviously relates to the real life relational 
context. Perhaps unsurprisingly, we discovered that our 
group had a high number of intuitors (innovative creative 
people) and was predominantly made up of introverts.  
There was an undercurrent of gentle ribbing, guffawing 
and good natured sniggering when we discussed how 
people react under stress! ‘Feelers’ being emotional and 
over-reactive? Of course not. Sensors dictating and being 
impatient? I don’t think so! ‘Intuitors’ being defensive and 
impractical? That couldn’t possibly be true! And ‘thinkers’ 
being indecisive and rigid? What a load of bologna. Okay, 
we admit. It was pretty accurate. 

We also explored how to use natal charts and discussed 
the interplay between generations which may aid in 
creating character or storyline depth.  Shauna has used 
these methods in her books and was happy to share her 
knowledge. It was an interactive and fun way to get to 
know each other better and led to many more questions 
and conversations. See you next month.

blenheim area Contact: Iona Jones
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Written 72 hours after the attacks on local Mosques.

Hello, as many of you know when I am not writing romance, my day 
job is as an Anglican Vicar. As such there are many times when my two 

passions of the faith journey, and writing collide. We all come to our 
writing as a mishmash of our experiences and passions. 

What follows are some of my reflections that came together for services 
of Lament that we held over the following days. It is written from a 

Christian perspective. The photograph of the white shoes came about as 
the community and passersby bought in shoes for us to paint white and 
leave in front of the Church. The emerging sculpture spoke of a need for 
solidarity with our Muslim brothers and sisters who had been killed and 
as a need to humanise the victims.  It is the Muslim practice to take off 

your shoes before entering for worship.  There are 50 pairs of shoes that 
will never be filled again.

What a terrible, beautiful world.

“I awoke in the night, listened to the rain and imagined the tears of God 
running through the streets of Christchurch. I reached out to the God of 
Ash and Wonder and asked sleepily, “why have you woken me when I 

needed rest?” 

Then the sound of a helicopter crisscrossing the city is heard overhead, 
and I remember. 

I remember the last few hours of lock downs and searches desperate, of 
parents trying to get to children, of people trying to find out where loved 

ones are.  And I feel the shroud has covered our city once more. 

I listen to the rain and know you have woken me for a reason God. I 
know you gave me just enough sleep for the next while, and that whilst I 
slept – just blocks away the battle for life continued in our city hospitals, 
as medical staff exhausted, called upon all that they had are were, for 

another. 

So I get up, sit in my rocking chair, listen for you in the rain and pray 
for medical staff, for all the emergency staff. I put this out on facebook 

and find myself joined by others unable to sleep some with faith – some 
without, all needing to do something.

So we pray for medical staff that: they may have endurance, that support 
may come to them, that their eyes may be keen and alert their hands 

steady, and that the horrors of the day that started so well, and ended so 
bleakly, may not be a burden for them unbearable.

I go over the day, think of the flooding of fear that came over people. 
How the shock of the moment sought to hold us immovable as the city 

stumbled. 

How we reached out to one another so that we may be released from 
fears grip. And the questions arise

So many questions for this day.  How could this happen here? What can 
we do?  How a person can do such a thing? 

How can someone be so detached from humanity, that they would 
slaughter people without any sense of them being the same as us?  

For that is what our Muslim brothers and sisters are.  The same as us.  
They awoke yesterday the same as us, prayed the same as us, rushed 
around trying to get the kids dressed in time for school just as we did, 

there were arguments - “no you are not going to school dressed in that,” 
and farewell kisses, like a thousand other families.  

A Reflection from Christchurch
Megan Herles-Mooar
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And rides into work that seemed just the same as the day before. Traffics 
backed up I see, more road cones. 

And there was the call to worship – “must be there in time – its been a 
stressful morning, it will be good to stop and be with God.”  

And then it’s not…

For in this moment nothing will be the same. As someone so damaged 
by the world – so detached from the wholeness of the human experience 
that they see not laughing, loving, breathing, men, women and children 

who have hopes and dreams, who came here to find peace. Peace 
in this country, peace in this city, peace in their sacred place, are 

designated as disposable, something to be removed from the world.

And then from the moment the first shot is fired, a new lament arises in 
our city.  “O Dear God.” 

What more can one say at such a time but that?

My faith tells me to “Fear Not,” yet fear is but a small expression of 
what we as a city have been through in the last 24 hours. In the face of 
these attacks words like atrocity and horror fit better, desperation and 
helplessness are there also. And hope…. Hope that this won’t be so 

bad… hope that all our people are ok… hope this will end soon…hope 
for God knows what.

Yet God needs me, needs us, to be more in this moment it would seem. 
And I am reminded of God’s “call for us in times of paralyzing fear - 

carried on the lips of angels and prophets is ‘Do not be afraid’.  Do not 
be frozen, do not be frantic. Do not let hate replace fear. Instead make 

your choice. Make your move. 

Choose to love, choose to move closer rather than run away. Closer to 
the stranger in grief, closer one another, closer to God.

For our Lament this day is the same lament found in all our faiths, it 
comes as a cry for the God of our understanding to be with us in this 

place, as we grieve with one another and for one another. 

It is a call for us to reach out to those we do not know, and call them 
friend. To pick up the hope that fell to the ground as people fled in panic, 

and to hold that dropped hope close. 

To nurture it in words of comfort and acts of kindness, until the day 
comes when those whom lost it, may reach out and claim hope once 

more. 

So let the fear move through you and out.  Let the tears of lament flow 
for they have their place,  pray that the anger which rises may be used 

for good or fall to the ground, and let the peace of God, the shalom 
of God, the As-salāmu ʿalaykum of God, raise us above our earthly 

grief, so that we may this day, be a people who love boldly and without 
discrimination and offers the peace of God in abundance.

Peace Be With You.”

In the face of all of this one may wonder where on earth romance 
fits?  Well it has fitted firstly in the response of fellow writers who have 
supported one another, who I sit with now three days after the disaster 
for no better reason that we needed to be around the familiar – each 

other.  And it is there in the surprise attacks of love as a fellow RWNZer 
bowls up to Church with food to pass on to grieving families and a meal 

for me – knowing I won’t think of it myself.

And soon, maybe not today or tomorrow it will be there once more in the 
rich stories of hope and love, encouraging us to view the world brightly. 

That remind us that such stories make a difference, and allow us to 
envision a new day.
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